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fade in:

EXT. KENZIE HOUSE - DAY – 1953

Kenzie House, a settlement of about 200 Natives in Northern Canada.  Clusters of primitive wooden shacks.  Deep snow.  A reddish sun low on the horizon provides a feeble light, although it is midday.  

ext. edge of town - day

Three NATIVE BOYS are playing what appears to be a game of tag.

The Boys run between the trees, carrying makeshift spears made from branches.  Suddenly Boy 1, covered with evergreen branches, bursts into view.  He is playing the part of Windigo.

BOYS

Windigo!  Windigo!

The other boys try to surround Boy 1, who turns and snarls whenever one of the hunters​ gets too close, forcing him to jump back.  As they play, the boys form constantly changing patterns of thrust and counter-thrust.  

Suddenly there is a break in the pattern of their play: Boy 1 is trapped.  Behind him stand Boys 2 and 3. Boy 4 advances on Boy 1, spear held high.

(N.B. Native language indicated by <angle brackets>.)

BOY 2

<Kill him.>

Boy 4 jabs his spear into Boy 1.  He falls roaring, and thrashes about in the snow.  

ISAAC WOLF and RCMP SGT. JACK McGREGOR emerge from the woods.  JACK is carrying a rifle.

BOY 3

(looking at Isaac)

Windigo.

As Boys 2 & 3 look past Boy 1 to the approaching figures of Jack and Isaac, Boy 4 realizes that the game is over.  Boy 4 turns, sees Jack and Isaac.  The boys run to the centre of town.

eXT. CENTRE OF TOWN - same

The Boys run through town shouting.  Boy 4 heads for the church. 

Jack and Isaac arrive in town.  A CROWD begins to form around them.

INT. CHURCH - same

FATHER ANDRE DUFOUR, an elderly priest, is perched precariously on a ladder, taking down the last of the Christmas decorations.  Boy 4 enters.

BOY 4

<Father, they're back. Isaac Wolf and the white man.>

Father Andre slowly descends the rickety ladder.

BOY 4

<Come on, Father. Hurry.>

EXT. CENTRE OF TOWN - same

Jack and Isaac are now surrounded by most of the adult population of the settlement.  The Natives attempt to impede their progress by forming a tight circle around them.  Jack tries to push through.

JACK

Get out of my way.

A WOMAN steps out of the crowd, forcing Jack and Isaac to stop.

WOMAN

He's Windigo.  What are you waiting for?  Kill him.

The crowd murmurs its assent.

JACK

This man is under arrest.  You don't have to be afraid any more.

NATIVE 1

He's Windigo.

NATIVE 2

Kill him.

The crowd moves forward menacingly.  Jack raises his rifle.

JACK

Get back.

Suddenly JIMMY MOOSE appears, brandishing a knife, and strikes at Isaac from behind.

Father Andre and Boy 4 

rush towards the crowd.

Father Andre forces his way to the centre of the crowd, sees Isaac lying face-down on the snow, blood trickling from beneath him.  Jack is holding Jimmy's arm in a tight grip. The priest kneels and turns Isaac over.

FATHER ANDRE

Isaac.

JACK

Let's get him inside.

Father Andre helps Isaac to his feet.  Jack releases Jimmy.

FATHER ANDRE

<Go back to your homes.>

JIMMY

<He killed my son.  Why are you helping him?>

FATHER ANDRE

<He doesn't understand.  Go home. I will speak with him.>

JIMMY

<Speak now.>

FATHER ANDRE

(to Jack)

They want to know.  What will you do with him?

JACK

Tell them he'll get what he deserves.

Jack walks Isaac towards the small RCMP post near the church.  Father Andre and the Natives accompany them.

INT. POLICE POST - DAY

Jack, Isaac and Father Andre enter.  Jack lights a gas lamp to reveal the interior: a tiny room in a state of disarray, littered with empty and half-empty liquor bottles.  

Jack directs Isaac to sit on the bed, goes over to the stove and lights a fire.

FATHER ANDRE

Isaac, Isaac, what have you done?

Isaac turns away, unable to meet Father Andre's gaze.

FATHER ANDRE

Does Annie know?

Isaac doesn't answer.

FATHER ANDRE

And the children...

Father Andre looks questioningly at Jack.

FATHER ANDRE

The little children?

Jack looks away.

FATHER ANDRE

My God.

JACK

Your God had nothing to do with this.

EXT. EDMONTON AIRPORT - DAY

A small plane taxis towards the gate, where a police car and ambulance are idling.  REPORTER, photographer, and two cops run onto the field, as baggage handlers start unloading makeshift coffins.  Jack and Isaac deplane, handcuffed together.

REPORTER

Hey Wolf.

Isaac stops.

REPORTER

What do you recommend, white meat or red?

Jack pushes reporter and photographer aside.  They pass the handlers, who are loading two child-sized coffins into an ambulance.  As Jack hustles Isaac to the waiting police car: 

REPORTER

Come on, McGregor.  My public's eating this up.

Jack pushes Isaac into the police car, gets in, slams the door.  The car pulls away.

EXT. STREET - DAY

The police car speeds through the streets.  Isaac is obviously awed by the big buildings and the multitudes of cars and people.

EXT. POLICE STATION - DAY

The police car pulls up.  Jack and Isaac get out, go inside.

INT. BOOKING ROOM - DAY

As Jack takes off Isaac's handcuffs, DESK COP looks him over.

DESK COP

So this is your cannibal, eh?

(to Isaac, brandishing a fist)

Maybe you'd like a taste of this.

JACK

Lay off him.  He's mine.

Jack exits.

DESK COP

Okay, boy, empty your pockets.

Isaac takes out a hunting snare, a dog-eared photo of his wife and children, and some charms, and puts them on the desk.  The desk cop picks up a leather thong with four teeth attached.  He does a double-take.

DESK COP

Jesus...  McGregor!

INT. OFFICE - DAY

Constable TOM JOHNSTON seated at his desk.  Jack enters.

TOM

The Conquering Hero returns.  Jack, how the hell are you?  The old nightstick still in one piece?

JACK

Frisk me and find out.

TOM

Jeez, you're in a great mood.

JACK

It's nothing.  Forget it.

TOM

Maybe this will cheer you up.

Tom reaches over to a pile of papers on the corner of his desk and fishes out a crumpled newspaper.

TOM

Take a gander at this.

Tom lifts the newspaper and shows Jack a lurid headline: MOUNTIE GETS HIS MANEATER.​

JACK

Let me see that.

Jack grabs the paper, begins to read aloud:

JACK

"The Kenzie Cannibal is finally behind bars.  RCMP Sgt. John McGregor has put an end to the ghoulish career of Isaac Wolf, the monster who has been spreading terror and destruction throughout the North.  After a heroic 200-mile trek across the frozen tundra..."

TOM

(reciting from memory as Jack continues reading)

"Sgt. McGregor singlehandedly tracked the blood-crazed Indian to his lair and slapped him in irons."

Jack throws the paper down in disgust.  Tom picks it up. 

TOM

"Scattered about were the dismembered remains of Constable William Pierce."  Did he really eat that cop?

JACK

No.  Where'd they get this crap?

Jack picks up the phone and starts dialing.

TOM

You know, there's been some changes around here since you left.  Sheppard's out.  MacNeill's the new Crown.  I hear he's got his own way of doing things.

JACK

(eyeing the paper)

Strictly by the book.

TOM

Don't knock it, man.  You'll make Staff with this.  I'd say he's doing you a favour.

JACK

(into the phone)

John Borden, please.

Tom grabs the phone from Jack.

TOM

What the hell are you doing?

JACK

He needs a lawyer.

He snatches back the phone.

JACK

(into phone)

I'll wait.

TOM

You're joking.

He eyes Jack a moment.  It's pretty clear he isn't.

TOM

Jesus, Jack, what's got into you?

JACK

(into phone)

Borden.  You'll never guess who this is.

INT. MCGREGOR HOUSE - LIVING ROOM - DAY

Christmas decorations.  Jack's wife PAT is trying to comb 3-year old TOMMY'S hair.  He resists valiantly.

PAT

Sit still, Tommy.  You want to look nice for Daddy.

TOMMY

Can we open the presents?

PAT

(for the thousandth time)

When Daddy comes home.

A CAR is heard outside.  Tommy jumps out of her lap.

TOMMY

Daddy.

INT. mcgregor house - HALLWAY - DAY

Pat opens the door.

PAT

Jack.

They embrace.

PAT

I was so worried.

JACK

I’m all right.  God, it’s good to be home.

He kneels, hugs Tommy.

JACK

And how's my little man?

TOMMY

Did you see Santa Claus?

Jack doesn't answer.

PAT

I told him you went to the North Pole.

TOMMY

Can we open the presents now?

jack

I go first.

tommy

I go first.

Tommy runs into the living room.  Jack turns to Pat.

JACK

Pat, I missed you.

INT. mcgregor house - LIVING ROOM - DAY

There is a small tree with only half its needles.  The rest cover the presents beneath it.

PAT

We kept it all just like when you left.

Pat picks up a large present.

PAT

Let's see what Santa left for Tommy.

She shakes off the needles, and puts it in front of Tommy. He rips it open.  A tricycle.

TOMMY

My bike.

Tommy gets on and rides around the room, making siren sounds.

PAT

Just like Daddy.

(to Jack)

And this is for you.

She hands him a present. He opens it: a rifle.  He looks at it in horror.

PAT

Don't you love it?  Dad said it's the best around.  It’ll take down a moose at two hundred yards.

Jack looks down at the rifle in his hands.

EXT. BUSH - DAY - flashback

JOE BEAR is squatting.  A shot RINGS OUT.  He falls.  His head hits the snow in a splatter of blood.

BACK TO PRESENT DAY

PAT

What's wrong?  Don't you like it?

JACK

Sure I do. 

He leans it against the chair.  Tommy zooms around, grabs it and pretends to fire.

TOMMY

Bang bang bang!

Jack grabs the rifle.

JACK

DON'T YOU TOUCH THAT.

Tommy stares at him for a moment, bursts into tears, and runs out of the room.

pat

Jack.

jack

I'm beat.

Pat goes to the bar.

PAT

Poor baby, you're exhausted.  Let me fix you a good strong drink.

(while pouring)

I read all about it.  It must have been horrible.  That awful man.

JACK

Pat.

She starts to turn.

JACK

Don't look.

He takes a beaded necklace from his pocket and ties it around her neck.

JACK

I really did see Santa Claus.

PAT

Oh Jack.  It's beautiful.

They embrace.

TOMMY (o.s.)

Mumma, I'm hungry.

PAT

Oh my God, the turkey.

She runs to the kitchen.

PAT

It's Christmas at the McGregor house.

INT. MACNEILL'S OFFICE - DAY

ALEXANDER MACNEILL, Crown Attorney, is reading a newspaper, with Jack's exploits prominently featured.  He puts it down, takes out a small mirror from a drawer, and adjusts his toupee.  There is a knock.

macneill

Enter.

Jack comes in. 

MACNEILL

I hate to intrude on your well-earned vacation but I want to get moving on this Wolf thing.  The public is on our side and I'd like to keep it that way.

JACK

(indicating the newspaper)

Looks like you've made a pretty good start.

MACNEILL

Yes, I always try to maintain good relations with the press.  Now, let's get down to business, shall we?  Where is it?

Jack takes out a notebook and hands it to MacNeill, who takes it gingerly, avoiding the bloodstains.  He opens it and reads.  At several points, he shakes his head and clucks in irritation.

MACNEILL

Oh dear.  No.  We can't have that.

JACK

What's wrong?

MACNEILL

This confession.  It's worthless. Worse than that, it's dangerous.  If this goes in, our case flies out the window. 

He opens a drawer and throws in the notebook.

MACNEILL

Why don't I hang on to this, just for a little while.

JACK

You're not going to use it?

MACNEILL

Scruples, McGregor?  Getting soft in your old age?  No, I'm going to hoist up that savage and hang him out to die.  And you're going to help me.

INT. RCMP HALL - day

COMMISSIONER SIMPSON is at the podium.  Jack, Pat and Tom are sitting together in the front row.

COMMISSIONER

And like those fabled men in their scarlet tunics and pillbox hats whose tenacity and courage brought peace, order and good government to the great Northwest, your tenacity, your courage and your dedication, Sergeant McGregor, have once more shown the world that where the Royal Canadian Mounted Police stand on guard, the right shall surely prevail.  Come on up here, Jack.

APPLAUSE.  Pat hugs Jack.  He stands, goes up to the podium.

COMMISSIONER

Take this ribbon, Sergeant, and always wear it proudly.

He pins the ribbon onto Jack's tunic.  MORE APPLAUSE.

JACK

Commissioner Simpson, fellow officers, I've had the honour and the privilege of wearing this uniform for eight years now.  And in all that time, two thoughts have always been uppermost in my mind -- to do my duty, and to preserve the honour of the force.  Thank you.

MORE APPLAUSE.  They shake hands for the cameras.

COMMISSIONER

And where's that lovely wife of yours?  Pat?

Pat looks around, embarrassed.

TOM

Go on.

Pat joins Jack as cameras flash.  Cops crowd around, offering congratulations.  Suddenly MR. AND MRS. PIERCE, an elderly couple, appear at the edge of the crowd.

MR. PIERCE

Sergeant McGregor?  I'm Arthur Pierce.  Bill's father.

Jack looks up.  The crowd falls silent.

MR. PIERCE

Mother?

Mrs. Pierce opens her purse and takes out a small leather box.

MRS. PIERCE

This was Billy's. 

She hands it to Jack.  He opens it.

MR. PIERCE

It's his Victoria Cross.

MRS. PIERCE

We heard you were there when he died.

MR. PIERCE

And we wanted you to have it.

JACK

I can't take this.

He tries to hand it back.

MRS. PIERCE

No, you keep it.

(getting angry)

And let it remind you of how our boy died and you didn't stop it, how you let that filthy redskin get away with murder --

MR. PIERCE

(overlapping)

Louise.

MRS. PIERCE

Why didn't you kill him when you had the chance?  Make him pay for it.

MR. PIERCE

(overlapping)

Louise, stop it.

MRS. PIERCE

Make him pay for what he did to my Billy.

She breaks down completely.

JACK

Get out of here.

The Pierces look up in surprise.

PAT

Jack?

JACK

GET THE HELL OUT OF HERE.

The Pierces don't move.  Jack looks around, realizes everyone is staring at him, and makes a quick exit.  Pat hurries after him.

ext. mcgregor house - night

The silhouette of Pat, putting Tommy to bed, is visible on the upstairs curtain.  The bedroom light goes out.

INT. mcgregor house – master BEDROOM - NIGHT

Jack is in bed, brooding.  Pat joins him.

PAT

That poor woman.

JACK

She'll get over it.

PAT

She lost her son.

JACK

He was lucky they didn't finish him off sooner.

pat

You don’t mean that.

jack

I always mean what I say.

pat

But you don’t always say what you mean.  Jack, tell me what's wrong.

JACK

I met with the new Crown this morning.  That bastard thinks he can walk all over me.

PAT

What happened?

JACK

You know that Indian?  MacNeill wants to hang him.

PAT

But he's guilty.  You arrested him.

JACK

He's not guilty.  He's crazy.  I took his statement.  And now MacNeill wants to bury it.

PAT

He probably thinks it's not important.  Stay out of it, Jack.

JACK

I can’t.

pat

No one will know.

jack

You know what you're asking me to do?

PAT

Who cares what happens to that creature?  He's an Indian.

Jack stares at his wife, almost as if seeing her for the first time.  A beat.  Then he turns off the light, turns away to face the window. 

PAT

It'll be all right.  Really it will.

JACK

For you and Tommy.

PAT

For us.  Kiss?

She leans over and kisses him on the lips.  He doesn't respond.  She pulls back, concerned.  Jack turns, stares out the window, his mind a million miles away.  The moonlight streams in, illuminating his face.

FLASHBACK SEQUENCE

INT. COCKPIT - NIGHT

The moon is shining over snowy wastes.  Jack looks out at the landscape.

PILOT

There it is.  Kenzie House.

ext. kenzie house - NIGHT

The small bush plane passes over the lights of the town, over the snow-covered surface of a frozen lake, where two rows of flickering lights form a runway.

EXT. LAKE SURFACE - NIGHT

The plane lands.  The rows of lights are Natives holding torches.  The Pilot deplanes, carrying a clipboard, followed by Jack.  He goes up to a Native and motions him to sign. 

CONSTABLE BILL PIERCE, potbellied, drunk and far past his prime, steps forward.

BILL

(shouting over the propellers)

Hey you, I'm in charge here.  Give me that.

He takes the clipboard and, indicates the Natives.

BILL

They couldn't read a stop sign.

PILOT

You got stop signs around here?

Bill ignores him and signs the receipt.  The Pilot gets back on the plane and starts heaving parcels onto the snow, which are eagerly collected by the waiting Natives.  

Bill turns to Jack, who has been watching him with evident distaste. 

BILL

McGregor?  Constable William B. Pierce, at your service.  How the fuck are you?

Before Jack can answer --

BILL

Helluva place to spend Christmas Eve, ain’t it?  What do you say, will you join me in a drop of Christmas cheer?  It’s awful lonely for a white man this time of year.

jack

Dufour, where is he?

BILL

That priest should mind his own business.

JACK

Even when it means failing to report a homicide?

BILL

I've got everything under control.  I was just going to make my report.

JACK

Make it to me.

Bill walks over to the snowmobile, gets on and guns the engine.

BILL

You want to investigate?  I'll show you something to investigate.  You can investigate your bloody ass off.

Jack wedges himself awkwardly behind Bill, who REVS the engine, turns on a SIREN, and takes off, Natives and dogs scattering in his path.  

Bill drives wildly over the bumpy surface of the lake, up the bank and through the trees.  Jack hangs on for dear life.

EXT. POLICE POST - NIGHT

The snowmobile stops with a jolt.  Bill switches off the siren and jumps off.  Jack dismounts shakily.

INT. POLICE POST – front room - NIGHT

Bill throws off his coat and takes an almost-empty bottle of whisky from a drawer.  He pours two drinks, and throws the empty into a crate full of bottles.

BILL

Another dead man.

He offers a drink to Jack, who eyes the filthy glass in disgust.

BILL

Take it.  You'll need it.

Jack takes the glass.  Bill takes a swig and leads him into a back room.

INT. police post - back ROOM - NIGHT

Unheated, with a single bulb hanging from the ceiling.  Bill switches it on, to reveal a covered human form on a table.

BILL

Did the padre tell you about this?

He pulls back the sheet.  On the table is the body of ALBERT GAUTHIER, a young pilot, naked from the waist up.  His throat has been slit, his abdomen gutted.

JACK

Jesus Christ.

BILL

Hell, I seen a lot worse in France.

JACK

Cover him up.

BILL

What for?  He ain't gonna catch cold.

JACK

What happened?

BILL

Used to fly the mail plane.  Never missed a day...  till now.  Came down five miles east of here.  When I found her, old Albert was nowhere in sight.  I searched the area and found that, fifty yards away, still warm.

JACK

Some kind of animal?

BILL

Yeah, with a knife.  That's how they gut beavers around here.

JACK

You think an Indian did this?

BILL

No, he did it himself.

Bill starts laughing.  Jack looks at him angrily.

BILL

Just trying to help, sir.

JACK

Still warm.  The killer must have been in the vicinity.

BILL

That's what I can't figure out.  There were tracks, lots of them.   I followed them a ways, and then, nothing.  It's like he vanished into thin air.

JACK

And that's what you were afraid to tell us.  You can't follow a trail that's five minutes old.  You should have let them help you.

BILL

You don't know a damn thing about these people, do you, McGregor?                                                                                 

They're not going to turn in one of their own.  Especially when he killed a white man.  Use your head, man.

O.s., the sound of a door opening and footsteps entering the post.

BILL

What the fuck?

INT. POLICE POST – front room - NIGHT

JOSHUA SNOWGOOSE, a young Native, drops a case of Johnny Walker on the floor.  Bill runs in, followed by Jack.

BILL

You dumb savage, what the hell do you think you're doing?  That's government property.

He notices Father Andre.

BILL

Oh, it's you.

Bill kneels and starts opening the case.

FATHER ANDRE

I hope your precious cargo is all intact?

BILL

Don't worry, Padre, you'll get your tip on Sunday.

JACK

Father Andre?  Jack McGregor.

BILL

I've just been showing Jack here what one of your little lambs has been up to.

FATHER ANDRE

So you'll be handling this now?

(off Jack's reaction)

Thank God.  Come with me.  We're having our Christmas feast.  We can talk there.

BILL

(eagerly pouring a drink)

Sure, you go ahead.  We'll talk later.

Jack, Father Andre and Joshua exit.

BILL

Hey, Pear, don't forget to tell him how the boogeyman did it.

Bill laughs.

ext. kenzie house - night

Jack and Father Andre walk through the moonlit town.  Their boots crunch on the frozen ground as the wind howls around them. 

Finally they arrive at the church and enter the small hall.

INT. CHURCH HALL - NIGHT

Natives fill the church hall.  The air is blue with smoke.  A curtain conceals a small raised stage.

As Jack and Andre enter, everyone turns to stare at the exotic stranger.  The children hide behind their parents giggling.

FATHER ANDRE

<This is Sgt. McGregor. He’s come to find who killed Albert.>

The Natives look at Jack.  He smiles back tightly.  As Father Andre leads him through the hall, Jack scans the room, trying to take in the reality of this strange new world.  Colourful characters abound -- toothless grandmothers with pipes and kerchiefs on their heads, fierce-looking hunters, and laughing children.

They reach a long table, set for dinner.  Several adults are seated, including Chief JOE BEAR.
father andre

This is Chief Joe Bear.

JACK

Pleased to meet you.

They shake hands.  Jack takes his place beside Joe, Andre on the other side.

JOE

You're here to hunt Windigo.

JACK

You know his name?

FATHER ANDRE

Windigo is not a man, Sergeant. This winter has been very hard.

JOE

Many people are hungry.

FATHER ANDRE

The lucky ones have come back, but some families are still trapped in the bush.

He hesitates.

JACK

Go on.

FATHER ANDRE

Windigo is a devil.  They say during times of famine it can possess a hungry man and make him hunt people.

JACK

Cannibalism.

FATHER ANDRE

To think that one of my people... I've always believed that my work here has made a difference.

JACK

Pierce told me he found a trail.

JOE

I found that trail.

JACK

And?

JOE

Nothing there.  Sometimes Windigo plays tricks.

JACK

Who's still out there?

FATHER ANDRE

Jimmy Moose, Judas MacKenzie.

JOE

Isaac Wolf.

JACK

I'll have to find them.

JOE

I'll show you.

Suddenly a pseudo-Chinese melody played on a piano fills the hall.

father andre

Ah, the children.

The curtain opens, revealing five small CHILDREN giggling in the centre of the stage and their white TEACHER at the piano.  All look very Oriental in makeshift kimonos.  

Teacher raps the piano with a pointer, and the children fall into order, putting their hands together in an attitude of prayer.  She strikes a note on the keyboard, and they begin to sing:

Teacher AND CHILDREN

Me Wong Choo Lee,
Me little Chinee,
Me come to Canada
Can’t you see?
Me learn to work,
Me learn to play,
Me learn to be a Canadian some day!

Father Andre starts to applaud.  The rest follow.  The children bow deeply.  A little GIRL leaves the stage and comes over to the table.  She places a beaded necklace (the same one Jack gave Pat) around Jack’s neck.  He smiles in embarrassment as all eyes turn to him.

GIRL

To save you from Windigo.

BACK TO PRESENT DAY

EXT. JAIL - DAY

JOHN BORDEN, wearing a full-length fur coat, goes in.

INT. ISAAC'S CELL - DAY

Isaac is looking out the window.  The door CLANGS open. GUARD enters, followed by Borden.

GUARD

Hey Wolfman.  You got a visitor.

Guard leaves.

BORDEN

Mr. Wolf.

Isaac turns.

BORDEN

John Borden.  I've been asked to represent you.  I’m your lawyer.

Borden offers Isaac his hand.  Isaac looks at it, pauses a moment, takes it and squeezes.  Borden, in pain, tries to free himself.  Isaac smiles and lets go.  He has won the game.  He turns back to the window.

BORDEN

Mr. Wolf, do you believe in predestination?

Isaac doesn't answer.

BORDEN

The strangest thing happened to me yesterday.  I was on my way out of my chambers, when my eye was struck by a headline concerning the activities of a certain northern gentleman.  At that very moment, the telephone rang.  You know, in my twenty-three years at the bar, this is the first time that a policeman has asked me to represent the man he arrested.  Quite remarkable, wouldn't you say?  I told him I couldn't do anything without your consent.  Is that all right?

If Isaac was going to answer, Borden doesn't give him a chance.

BORDEN

Good.  Isaac, I must be frank. These people want to hang you.  They will do anything they can to see that the maximum penalty is imposed.  Do you understand?

Isaac nods.

BORDEN

That doesn't have to happen.  There are defences open to us, but I'll need your help.  I've arranged for a doctor to come and see you.

Isaac bristles, looks at him with burning eyes.

ISAAC

(firmly)

I'm not sick.

BORDEN

She just wants to talk to you.

ISAAC

Why are you here?  What do you want?

BORDEN

I want to help you.

ISAAC

No one can help me.

BORDEN

I can, if you'll let me.  In the meantime, I understand your parents are in town.  I can arrange for you to see them.

ISAAC

NO.

Borden looks at him quizzically.

BORDEN

Well, here's my card.  And don't worry, my boy.  Whom the fates bring together --

Isaac ignores the card, instead reaching over and feeling Borden's coat.

ISAAC

Bear.  You killed him?

BORDEN

Good Lord, no.  Let's call it... ... my retainer.  The poor fellow had twenty-seven just like it when they collared him.

Borden goes to the door and knocks.  The Guard opens it.

BORDEN

And miracle of miracles, he was acquitted on all counts.  Amazing, wouldn’t you say?  I know I would.

Borden exits.  The door slams shut on Isaac.

INT. JAIL - EXAMINING ROOM - DAY

There is a blizzard outside, with HOWLING GUSTS OF WIND.  DR. VIOLA SCHAEFFER is sitting at a desk, shuffling papers.  Several photos of Northern scenes are spread out on the desk.  She looks up at the sound of the door opening.

A GUARD shoves Isaac, chained hand and foot, into the room and leaves, locking the door.

schaeffer

Hello, Isaac.  Would you like to sit down?  I'm Dr. Schaeffer.

isaac

I’m not sick.

They stare at each other.  Isaac looks down and sees the photos.  He picks one up with his manacled hands and examines it.  It shows an Indian man facing a wolf.  He stares at it, then throws it down.

SCHAEFFER

You know that man?

Isaac is silent.

SCHAEFFER

What about the wolf?  Is she his friend?

isaac

No.

schaeffer

Of course she isn’t.  He left her.

ISAAC

She left him.

SCHAEFFER

Why did she leave?

Isaac withdraws into himself.

schaeffer

Did he make her angry?

ISAAC

The man asked for help.  There's no food.

SCHAEFFER

And what did the wolf say?

ISAAC

She needs to feed her own children.

SCHAEFFER

How does the man feel?

ISAAC

He's very mad.  He says fuck off you wolf.  I hunted with you so many times and now you don't help me.

SCHAEFFER

So he found a new friend?

ISAAC

A good friend.  Showed him lots of animals.

SCHAEFFER

What is the friend's name?

Isaac doesn't answer.

SCHAEFFER

Is it Windigo?

Isaac looks around in agitation.

SCHAEFFER

You can tell me.

Isaac doesn’t.

schaeffer

Allright.  Let's get back to the wolf.  Does the wolf hunt people?

ISAAC

White man always thinks wolf hunts people.  Only animals.

Schaeffer picks up some pictures and hands them to Isaac.

SCHAEFFER

Which animals?

ISAAC

Caribou.

He hands over the pictures as he speaks.

ISAAC

Rabbit.  Ptarmigan.

He holds the last picture out of sight.

ISAAC

Beaver.

SCHAEFFER

Tell me about the beaver.

ISAAC

Here's mother beaver.  She loves her kids very much.

Schaeffer takes the picture

Insert - the photo of Isaac's wife and children 

seen when he was booked.

back to scene

ISAAC

Look, baby beaver.  Fur very soft.

SCHAEFFER

And where is the father?

Isaac struggles with himself.

schaefer

Where is he?  Isaac.

ISAAC

Father's bad.  Very greedy.  He wants to eat his kids.

INT. CAFE - DAY

Borden nurses a cup of coffee.  The other patrons are middle-aged social club types dining on rice pudding.  

MR. & MRS. WOLF, Isaac's parents, enter and look around.  CASHIER sees them.

CASHIER

Mr. Vincelli.

MR. VINCELLI, owner, comes out of a side office and sees the Wolfs.

VINCELLI

Hey, the tavern's next door.  Get out of here.

The Wolfs stare at him uncomprehendingly.

VINCELLI

Get out of my place.  What’s the matter?  You no speak English?

He starts to shove Mr. Wolf towards the door as Father Andre enters.

VINCELLI

I said get out of my place.

As he speaks, Father Andre takes off his coat, revealing his clerical collar.

FATHER ANDRE

These people are with me.

VINCELLI

Sorry, Father.  You keep them out of trouble, eh?

Borden waves.  Father Andre leads the Wolfs to Borden's table, followed by hostile stares.

borden

So these are Isaac's parents.

FATHER ANDRE

Abraham and Sarah Wolf.

The Wolfs nod.

BORDEN

John Borden, K.C.  Delighted to meet you.  Well, take the load off.

The Wolfs don't understand.

BORDEN

Sit down, sit down.

Finally they sit.

FATHER ANDRE

You saw Isaac?

BORDEN

I did, indeed.

FATHER ANDRE

And?

BORDEN

(indicating Vincelli and the Cashier)

You see what we're up against.  Our only hope is to put a human face on our Mr. Wolf.

MR. WOLF

(to Father Andre)

<You talk too much. Ask him what they're going to do with Isaac.>

FATHER ANDRE

He wants to know what will happen to Isaac.

BORDEN

Mr. Wolf, I hope to prove that your son is suffering from a disease of the mind.  With any luck this case need never go to trial.  But if it does, I haven’t the slightest doubt that we, that I, can secure an acquittal.

FATHER ANDRE

<He says Isaac's crazy.  They don't kill crazy people.>

MR WOLF

(to Borden)

You not kill him?

BORDEN

Good Lord no.  He'll be placed in a hospital where he'll be treated.

MRS. WOLF

You kill my son.

BORDEN

No, not kill him.  Help him.

MRS. WOLF

(imperatively)

You kill my son.

INT. JACK'S OFFICE - NIGHT

Jack, asleep at his desk.  SOPHIE, the cleaning woman, enters pushing her cart.  The wheels are squeaking.  Jack stirs.

SOPHIE

Sergeant Jack?

JACK

(groggily)

Sophie.

He looks at his watch.

JACK

You're working late tonight.

SOPHIE

And you?  You should be home with your wife.

Jack doesn't answer.  Sophie starts mopping the floor.

sophie

They work us like slaves, Sergeant Jack.  First, I clean Courthouse.  After, here.  Then Tax Office.

JACK

The Courthouse?

SOPHIE

First and second floor there, third and fifth floor here.  It's crazy, Sergeant Jack.  I never see my Istvan. 

JACK

How is Nicky?

SOPHIE

He showed me your picture in newspaper.  He said you catch bad Injun.  Maybe you come to my house for dinner, meet Nicky?

As she speaks, Jack's attention is drawn to a set of keys, hanging on her belt.

JACK

Sophie...

EXT. SKATING RINK - NIGHT

Tom is teaching little Tommy how to skate.  Jack and Pat watch from behind the boards.  Tom leads Tommy by the hand, lets go, and for a breathless moment, Tommy is skating free.

tommy

Daddy!  Mummy!  Look!

He falls flat on his bum, sits up and smiles gamely at his parents.  Pat returns his smile, turns to Jack.  But Jack is oblivious; he hasn't seen a thing.

pat

Jack?

He snaps out of it.

jack

What?

pat

You could at least pretend to take an interest.

jack

(sharply)

I brought him, didn't I?

Pat recoils.

jack

Sorry, I didn't mean that.

Now he watches Tommy's progress with exaggerated interest.

PAT

Do you really have to go in tonight?

JACK

You know I’ve been away.  I've got a pile of work to catch up on.

PAT

I though you got caught up last night.

JACK

Something's come up.

PAT

That Indian.

He can't deny it.  She moves her hand as if to touch him, but he moves away.  A beat.  Then:

pat

You haven't touched me since you came back.

jack

I just need a little time.

pat

I can help.  Jack, I need you to touch me.

Tom and Tommy approach, Tommy now skating with panache.

tommy

Daddy, look at me!

TOM

Jeez,  I can hardly keep up with him.  Gordie Howe, watch out!

JACK

Tom, do me a favour.  Take them home.

He starts moving towards the car.

PAT

I'll be waiting.

They watch as Jack gets into the car, drives off.

tommy

Mummy, why is Daddy sad?

Pat gives her son an anguished look, turns to Tom.

pat

Tom, I'm worried.

INT. COURTHOUSE - HALLWAY - NIGHT

Sophie is pushing her cleaning cart.  She pauses at MacNeill's office, and jingles her keys three times, looking around.  

Jack appears from around a corner.  Sophie unlocks the door.  They enter.

INT. MACNEILL'S OFFICE - NIGHT

Sophie turns on the light.  Jack goes over to the desk and starts trying the drawer.  It is locked.

JACK

Damn it.

He looks at Sophie, who smiles and goes over to the wig stand.  She lifts a wig and produces a key.

int. mcgregor house - living room - night

Pat has fallen asleep on the couch.  O.s., a key in the lock, front door opens.  She stirs.

int. front hall

Jack enters, goes into the

living room

and stops when he sees Pat.  Unseen by Jack, Pat half-opens one eye to see what he will do.  He looks at her for a moment, then turns and goes upstairs.  Pat starts sobbing silently.

INT. BEDROOM - NIGHT

Jack, still dressed, is sleeping on the unturned bed, tossing and turning.

FLASHBACK SEQUENCE

INT. POLICE POST – front room - day

Bill is asleep on the cot, snoring loudly, two empty bottles on the floor beside him.  Jack enters.

JACK

Pierce.  On your feet.  Come on. Get up.

Bill rolls over to face the wall.  Jack kicks the case of whisky.  Bill moans.  Jack kicks the crate harder.  The bottles clank together.

BILL

Hey.  Lay off that.

He turns over.

BILL

Oh jeez, it's you.  What time is it?

Jack throws his clothes at him.

JACK

Time to move.  The chief says there's still some families in the bush.

BILL

That guy's full of shit.

JACK

He knows his people.

BILL

Yeah, and so do I.  They love sucking in a white man with their cockamamie bullshit.

Bill reaches for a bottle.  Jack snatches it away.

JACK

You're on duty.

BILL

And you're wasting your time.

JACK

Look Pierce, I've had it with you.  If you don't help me straighten out this mess, I'll make damn sure you never get out of this place.

BILL

Someone's got to stay.  Who's going to keep them in line?

JACK

They'll survive without you.

EXT. POST - DAY

Joe, Joshua and Father Andre are waiting.  Jack comes out.

FATHER ANDRE

Is he coming?

JACK

He'd better.

JOE

(to Joshua)

<He'll be good bait.>

Joe and Joshua laugh.

JACK

What's the joke?

FATHER ANDRE

He says...

Bill comes out and stops, looking at the Natives.

father andre

Nothing.

BILL

Christ.  You're not bringing them along.

FATHER ANDRE

Let us pray.

The Natives fall to their knees, followed by Jack.  Bill remains standing.

FATHER ANDRE

Body of Christ, sustain me.  Blood of Christ, inebriate me.  O good Jesus, hear me.  Within Thy wounds, hide me.  From the malignant enemy, defend me.  In the hour of my death, call me.  And bid me come to Thee.

As they pray, old BEN, shaman, approaches and stands at a distance.

JACK, JOE, JOSHUA

Amen.

FATHER ANDRE

And may the blessing of the almighty God, Father, Son and Holy Spirit, descend upon you all.  Amen.

JACK, JOE, JOSHUA

Amen.

They rise.

BEN

You finished?

JOE

(to Jack)

This is Ben.  He'll show us the way.

Ben nods at Jack.  Jack looks questioningly at Father Andre.

FATHER ANDRE

Before I came, he was their medicine man.  Joe, you're sure?

BEN

You want to come?

Father Andre is silent.  Bill starts the snowmobile.

BILL

You know, when I first got this baby, old Ben there told me it'd never replace a dog.  Said if you're stuck in the bush, you can't eat a machine.  Know what I told him?

JACK

I don't give a damn what you told him. That thing stays.

BILL

Christ, the nearest lodge is thirty miles away.

JACK

And who's going to carry the gas? Let's go.

Bill turns off the engine, gets off and flashes a mock salute.

Bill

Yes sir, Sergeant McGregor, sir.

Bill starts walking.

JACK

(to Joe, indicating Ben)

Are you sure he can keep up?

JOE

(indicating Bill)

He can keep up with him.

Bill stops and turns.

BILL

Hey, get the lead out.  Let's move it.

Jack, Joe, Ben and Joshua start walking.  Father Andre watches them disappear over a hill.

EXT. BUSH - DAY

The party treks through pine forests, 

over rocky outcrops and 

across frozen lakes. 

Every so often, Joe stops to get bearings, points, and the group moves on.

EXT. BUSH - DUSK

The Natives are in the lead.  Bill lags behind.  Jack goes back and finds him limping and breathing heavily.

JACK

(sharply)

What's the matter with you?

BILL

My leg.  I took a bullet in the war.

JACK

You didn't tell me.

BILL

You wouldn't let me.

The Natives come over a hill and encounter a vast expanse of charred trees.  To the side there is a burnt-out village. 

Jack and Bill come up from behind.  Bill looks at the fading sun.

BILL

I say we camp here.

JOE

Not here.  This is a bad place.

BILL

Looks good to me.

JOE

Stay if you want.  We're not staying here.

The Natives start to move on.

JACK

Why not?

JOE

(without stopping)

Many people died in this place. They don't want us here.

BILL

More fucking spooks.

JOSHUA

One winter I was huntin near here.  I stopped to rest in that house.  I heard somethin movin in the corner, like an animal.  I looked and saw somethin bad.  So I ran away.

JACK

What was it?

JOSHUA

A little baby.  He was lookin at me.  He put up his arms, like this.  He wanted me to take him away.  But I saw he was bad.  He had bad eyes.  Like a wolverine.  Man I fucked off fast from that place.

BILL

So you just left him there?  A little baby, out in the bush in wintertime.

JOSHUA

How he came there?  No people around.  That's not a real baby. That's devil baby.  I'm not stayin here.

JOE

We'll stop over there, that hill. My friend's there.

The Natives start walking. Jack follows.

BILL

You don't believe that shit.

Jack watch Bill start walking towards the village.  A BABY'S CRY is heard -- or is it just the wind?  Bill turns and looks at Jack.  The CRYING SOUND continues.

BACK TO PRESENT DAY

INT. JACK'S living room - NIGHT

Pat is sleeping. O.s. Tommy is CRYING.  Pat awakes and jumps up.

INT. TOMMY'S BEDROOM - NIGHT

Tommy is sitting up in his bed crying hysterically.  Pat hurries in.

PAT

What's the matter, darling?  What's wrong?

Tommy keeps crying, holding out his arms and looking past her.  She turns and sees Jack, already in the room, staring at Tommy, not moving.

PAT

Jack?

Jack doesn't answer.  She runs to Tommy and picks him up.

PAT

(to Jack)

What's wrong with you?

JACK

(slowly)

I just wanted to see.

PAT

Well now you know.  Come on, Tommy, you're sleeping with Mummy tonight.

(to Jack)

And you.  Why don't you sleep in there?  You can see what it feels like.

She leaves the room.  A beat.  He climbs into Tommy's bed and pulls the blanket over his head.

EXT. CATHEDRAL - NIGHT

Jack enters.

INT. FATHER ANDRE'S ROOM - NIGHT

The visiting priest's room at the cathedral is small and sparsely-furnished.  Father Andre is standing at the table, administering communion to himself.  He raises the host to his lips.

FATHER ANDRE

Corpus Christi --

There is a sound of knocking.

FATHER ANDRE

Yes?

No answer.  Andre gets up and open the door.

FATHER ANDRE

Sgt. McGregor.

JACK

I've got to talk to you.

FATHER ANDRE

My door is always open.

Jack enters.

FATHER ANDRE

You look tired.

Jack slumps into a chair.

FATHER ANDRE

Mr. Borden told me how you called him.  Thank you.  It must have been difficult.

JACK

Borden can't help him.

FATHER ANDRE

Can anyone?

JACK

I never showed you Isaac's confession.

father andre

Isaac confessed?

jack

Didn’t he tell you?

father andre

He told me everything...  This confession, where is it?

Jack takes out a typewritten sheet of paper and hands it to Father Andre.  He scans it eagerly, and looks up, puzzled.

father andre

There’s no signature.

JACK

Call Borden.  Tell him I've got the original.  I'll produce it in court.  But there's just one thing.  I don't want him calling me at home.

FATHER ANDRE

You haven't told your wife.

JACK

No.

FATHER ANDRE

I'll do what I can.

ext. mental asylum - day

A paddy wagon pulls up.  Isaac is taken out, in chains.  He looks up at the menacing facade.  Guards escort him inside.

INT. mental asylum - EXAMINING ROOM - DAY

DR. ALAN BOYD, a psychologist of the old school, is measuring Isaac's head.  On the wall behind the desk is a large mirror.

BOYD

A little higher, please.

Isaac grimaces as Boyd tightens the callipers.

BOYD

That's it.  Just relax.  Good.  Very good.  Temporal lobes, 125 millimetres.

He makes a note.

int. OBSERVATION ROOM - SAME

TWO COPS are watching Isaac and Boyd through the mirror.  The room is dark.  A small speaker transmits the sounds of the next room to the observers.  

Jack enters and sits.  Through the glass, we see Boyd remove the callipers.

BOYD (filtered)

Sit down.

He motions Isaac to a chair in front of the desk, facing the mirror.  Boyd sits.

JACK

Why wasn't I told about this?

COP 1

Sshh.

Boyd picks up a piece of paper.  Cop 1 turns on a tape recorder.

EXAMINING ROOM

BOYD

(reading)

Now, I'm going to show you some pictures, and then ask you some questions about what you have seen.  Take your time, and when you are sure of your answer, give me your response.  Do you understand?

Isaac nods.

BOYD

All right then.  Let's begin.

Boyd holds up a card with four boxes, containing drawings of a pipe, a man, a shoe and an airplane.

BOYD

In this picture, which object is different from the others?

ISAAC

(pointing to the shoe)

That one.

BOYD

That one?

ISAAC

It's not alive.

BOYD

I see.

He makes a note on the score sheet.

BOYD

Let's continue.

Boyd shows Isaac a picture of a white boy and girl.  The girl wears a dress, her hair is in pigtails; the boy holds a baseball mitt.

BOYD

I am a girl.

Isaac, startled, laughs.

ISAAC

No.

BOYD

I am a girl.

ISAAC

You're crazy.

BOYD

No, no, no.  Which of these would say "I am a girl"?​

Isaac studies the pictures.  Finally he points to the girl, although it is obvious that he is guessing.

OBSERVATION ROOM

Jack shakes his head in disgust.

COP 1

They're both crazy.

EXAMINING ROOM

Boyd puts aside the tests.

BOYD

Mr. Wolf, do you know why you are here?

ISAAC

I killed people.

OBSERVATION ROOM

Cop 2 fishes a pack of cigarettes out of his jacket.  He takes a cigarette and feels around for a light.

EXAMINING ROOM

BOYD (filtered)

How many people?

ISAAC

Many.

OBSERVATION ROOM

Cop 2 lights his cigarette.

EXAMINING ROOM

Isaac sees a faint flare of light momentarily illuminate Cop 2's face.

BOYD

Do you know what will happen if you are found guilty?

ISAAC

(peering into the mirror)

You'll kill me.

Boyd nods with satisfaction and makes a note.

BOYD

Are you sorry for what you did?

Isaac doesn't answer.  He is looking into the mirror.

OBSERVATION ROOM

Isaac is staring right at them.  Cop 2 takes a nervous puff.

EXAMINING ROOM

Isaac sees the cigarette glow, illuminating Cop 2's face.  He walks around the desk and peers right into the glass.

ISAAC

Who's there?

OBSERVATION ROOM

COP 1

For Christ's sake, put that out.

EXAMINING ROOM

ISAAC

Tell me who's there.

Boyd doesn't answer, but makes a note in his book.  Suddenly Isaac turns on Boyd.

ISAAC

What are you writing?

Isaac grabs the notes from Boyd.

BOYD

Control yourself, sir.

Isaac rips up the notes.  Boyd looks in panic at the mirror.

ISAAC

You ask stupid questions.

He grabs Boyd by the lapels.

BOYD

Guard.  Guard.

Isaac scuffles with Boyd, knocking off his glasses.  Cops 1 and 2 rush in and pull Isaac off Boyd.

COP 1

Easy now.  Easy, you son of a bitch.

COP 2

You OK, doc?

Boyd composes himself.

BOYD

Quite all right, thank you.  I've heard quite enough.

OBSERVATION ROOM

Jack sees Isaac staring at him through the glass.

FLASHBACK SEQUENCE

EXT. CAMPSITE - NIGHT

The search party are seated around a campfire.  Ben is preparing a meal.

JOE

Tomorrow, we'll talk to Jimmy.

JACK

You think it's him?

JOE

Could be.  We better get him soon.  When Windigo starts hunting, he don’t stop.

BILL

Come off it, chief.  An Indian'll starve before he'll eat another man.  They just can't do it.

ben

When a man takes Windigo, he don't see people.  If he's watching us now, he sees our animal. Me, he sees a crow.

(to Jack)

You, a wolf. You...

(scrutinizing Bill)

... I don't know the name.  Big animal, very fat, funny tail like...

Ben makes a spiral motion with his finger.  Bill looks around angrily.  Joshua and Joe laugh, Jack smiles.

JACK

You think he may be tracking us?

ben

Windigo is everywhere.

There is a RUSTLING in the bushes.  Bill and Jack reach for their guns.  A huge, dark shape appears at the edge of the clearing.  Bill takes aim.

JOE

No.  Stop.

Bill fires.  A large Bear stumbles out and falls to the ground, panting.  Joe runs over to the Bear, puts his head close to its mouth as if listening.  The Bear shudders and dies.  Joe takes out a knife, gouges out its eyes, then stands slowly.

JOE

We got to go back.

BILL

Go back?  Like hell.

JOE

Bear was going to help us.  Now he's mad.  He said if we go on we're all dead.  I can't hunt without my friend.

JACK

You said I had a friend too.

Joe looks at him.  He has a point.  The Natives go off to the side and confer.  Joe comes back.

JOE

Bear's real mad.  We'll try to make him happy.

Joe goes to the bear, cuts off his head and puts it in a tree.

ext. campsite - MINUTES LATER

The bear is lying to on the ground, eviscerated.  A pot is steaming over the fire.  Joe picks a piece of partially-melted bear fat from the pot with a stick, and offers it to Bill.

BILL

What the hell am I supposed to do with this?

JOE

Put it on your head.  Show Bear you're sorry.

BILL

You're joking.

JOE

No joke.

BILL

Fuck off.

Joe offers the fat to Jack, who hesitates and takes a handful.

BILL

Come on, Jack.

Jack is caught between two worlds.

bill

They're fucking savages.  You want to be like them?

A beat.  Jack rubs the grease into his hair.  The Natives do the same.  Ben cuts up Bear's intestines and offers some to Jack.

JOE

Eat.

Jack takes it and puts it in his mouth.  He retches but manages to get it down.

bill

Shit.

EXT. JIMMY MOOSE’s LODGE - DAY

The lodge is a rounded snow-covered construction of pine branches in a clearing.  Smoke is coming out of the top.  The searchers emerge into the clearing. They approach the lodge cautiously, guns ready.  Joe goes up to the door.

JOE

<Jimmy... Jimmy. It's Joe.>

No answer.  Joe opens the door cautiously.  A SHOT.  Joe jumps aside, hurls himself to the ground.  Jack and Bill run up and burst into the lodge.

INT. jimmy MOOSE’s LODGE - DAY

Jimmy Moose is lying on the ground holding a smoking rifle as Jack and Bill burst in.  NOTTIE, Jimmy's wife, and children Joseph and Suzie cower in the corner.  All show signs of extreme starvation.  

Bill kicks the gun out of Jimmy's hands and pulls him up roughly.

JACK

Let him go.

Bill drops Jimmy as Joe, Joshua and Ben enter.  Joe goes to Jimmy and starts talking in a low voice.  Bill takes out his handcuffs.  Joe gets up.

JOE

It's not him.  Windigo wouldn't be hungry.

INT. jimmy MOOSE’s LODGE - LATER

Nottie is stirring a pot.

NOTTIE

Joseph.  Suzie.

The two children bring their plates.

NOTTIE

Silas.  Silas.

JIMMY MOOSE

(to Nottie)

<He's gone.  Windigo took him.>

JACK

(to Joe)

What's he saying?

JIMMY MOOSE

Windigo was here.  Took my son.  She doesn't want to remember.

JACK

When?

JIMMY MOOSE

Seven days ago, when we were sleeping.

JACK

You saw him?

JIMMY MOOSE

It was too dark.  I tried to catch him, but there was a storm.  No trail.  I went back inside. Blood was all around.  Silas was gone.

JACK

Then you don't know who it was?

JIMMY MOOSE

I know.

BILL

So who the hell was it?

Jimmy reaches under a blanket and pulls out an elaborately-decorated, bloodstained leather mitten.

JOSHUA

Isaac.

BACK TO PRESENT DAY

INT. OBSERVATION ROOM - DAY

Jack watches Cops 1 and 2 drag Isaac out the door, then reaches over and turns off the tape recorder.  He picks up the still-burning cigarette and takes a puff.

INT. BORDEN'S OFFICE – DAY

Border looks up from the copy of Isaac’s confession.

BORDEN

I'm sorry, Father, I just don't trust him.

FATHER ANDRE

But he's willing to risk everything.

BORDEN

You'll see the dark side of the moon before you'll see Jack McGregor put his job on the line for an Indian.  The man's a career opportunist.

FATHER ANDRE

I don’t believe it.

BORDEN

Remember Bobby Simard?

father andre

(trying to remember)

Simard?

BORDEN

The Isaac Wolf of 1948?  They found him dead drunk in an alley, not twenty feet from the brutalized remains of one Catherine Turnbull.  Nine years old, with the prettiest blonde hair you ever saw.  Within two months of his arrest, the poor half-breed was on the dissecting table, assisting in the education of our country's future medical men.

FATHER ANDRE

And McGregor was involved.

BORDEN

He was the arresting officer. During the interrogation, McGregor handed him a knife and asked him to identify it.  At the trial, the selfsame knife, complete with Simard's fingerprints, was introduced as the murder weapon.

FATHER ANDRE

How do you know all this?

BORDEN

Simard was my client.  As was the real killer.

FATHER ANDRE

Perhaps this is his way of making amends.

BORDEN

Then why all this cloak and dagger nonsense?  If and when he produces something I can use, I'll use it.

He crumples up the transcript.

BORDEN

But I'm damned if I'm going to be the means of his redemption.

He throws it into the wastebasket.

INT. mcgregor house - FRONT HALL - MORNING

Tommy is in the closet, wearing Jack's dress tunic.  He picks up one of Jack's boots and tries to put it on.  He feels something, stops and reaches into the boot.  He pulls out the notebook and throws it on the floor.  He pulls on the boots and starts marching around noisily.  

Pat comes out of the kitchen.

TOMMY

Look.  Just like Daddy.

pat

Take that off.

She notices the notebook.  At once she picks it up and begins to read.

INT. JAIL - DAY

Guard escorts Mr. Wolf to Isaac's cell.

GUARD

Knock when you're finished.

As he speaks, Guard knocks on the door to demonstrate.  Mr. Wolf nods.  Guard unlocks the door and looks into the cell.

GUARD

Hey Wolf, your old man's here.

Mr. Wolf goes in.  The door clangs behind him.

INT. isaac's CELL - DAY

Isaac looks up.  He watches as Mr. Wolf takes off his distinctive beaded belt.

INT. mcgregor house - KITCHEN - MORNING

Pat finishes reading the notebook and puts it down.  She stands and turns, and is startled to see Jack standing behind her.

JACK

You weren't supposed to see that.

PAT

That poor man.  What are you going to do?

JACK

Give it to Borden.

PAT

He'll make you read it in court.

JACK

Will you be there to hear it?

PAT

In the front row.

They embrace.

INT. MACNEILL'S OFFICE - DAY

McNeill is leading Boyd through a mock examination.

MACNEILL

(as if in court)

All right, Doctor Boyd.  One more time.  Have you formed an opinion as to the accused's state of mind?

BOYD

Whenever I examine a patient, especially one like Mr. Wolf, I have to make certain allowances for his background.  For example, his verbal and social skills are far below those of the average Canadian.  But when you compare him to other members of his race, he appears quite normal.

MACNEILL

Excellent.  You act like that in court and people will forget you're a a psychiatrist.

BOYD

Tell me.  This Indian, do you really believe you can convict him?  The man's obviously demented.

MACNEILL

Really?  A man is wanted for questioning.  A policeman approaches.  To avoid arrest, the suspect kills him.  Is that man demented?

BOYD

But what about the others?

MACNEILL

Others?  What others?

EXT. police station - PARKING LOT - DAY

It's snowing.  Jack's car pulls up.  Jack gets out and starts walking towards the station.  A sudden flurry surrounds him in white.  He struggles to continue.

FLASHBACK SEQUENCE

EXT. BUSH - DAY

A storm is raging.  The search party trek through waist-high snow.  They are spread out and form a long line of tiny figures.  Blinding gusts of snow obscure them as they plod on.  

The distance between them gradually increases, and Bill, who is in the rear, lags behind.  

Joshua sees Bill and goes toward him.  A gust of wind blows up, and all is white.  

Joshua sees a shadowy figure.

JOSHUA

Pierce?

Joshua looks terrified as he disappears in a blinding whiteout.  The wind howls.

EXT. BUSH – LATER

The storm has now cleared.  Jack, Joe and Ben are walking. Bill comes up from the rear, limping and out of breath.

BILL

Wait up for Christ's sake.  Jesus, I nearly lost you.

JACK

Where's Joshua?

BILL

How the hell should I know?

JACK

He went back to get you.

BILL

He can take care of himself.

As he speaks, Bill tramps past them and around a bend in the trail, and bumps into a contorted, bloodstained head hanging upside down.

ON JACK, JOE AND BEN

as we hear Bill SCREAM.  Jack, Joe and Ben run around the bend to find Bill cowering before Joshua's body.  It is hanging from a branch, throat slit, belly gutted.

Jack turns angrily towards Bill.

jack

Cut him down.

EXT. ANOTHER PART OF THE BUSH - DAY

The searchers move on.  Joe pulls Joshua's body on a travois, wrapped in a blanket.  He’s struggling with the load.

bill

Let’s move it.

joe

Are you in a hurry to die?

jack

Pierce, give him a hand.

Suddenly, Ben stops short.

ben

Look.

The others follow his gaze through the trees, to see, fifty yards away, Isaac’s lodge.

EXT. ISAAC'S LODGE - same

The lodge is situated in a clearing.  Out front are tanning racks holding hides.  The door is ominously open.

the hunting party

jack

Looks like no one’s there.

joe

Could be trap.

Jack thinks for a moment.

jack

There’s only one way to find out.

bill

We’re going in there?

jack

(to Ben)

Cover us.  We’re going to get that bastard.

inT. ISAAC'S LODGE - DUSK

Through the open door, as if someone is watching, we see the shadowy shapes of the Mounties and the Natives at the edge of the clearing.  Jack says a few words to Joe MOS.  They split up.  

The clearing

Joe moves from tree to tree.

Bill and Jack move cautiously forward.

Ben 

watches from the rear.

EXT. ISAAC'S LODGE - DUSK

Using the racks for cover, Bill and Jack move closer.  In their concentration on the lodge, they fail to notice the hairless tattooed skins, with distinctly human nipples, stretched taut on the racks around them.

INT. ISAAC'S LODGE - DUSK

Looking out, we see Jack suddenly appear from behind a rack and rush the front door, followed by Joe and Bill.  They burst inside.  There is a sudden HOWLING in the wind, and the door swings shut, leaving the lodge in total darkness.

BILL

Jack?

Fumbling sounds as Jack lights a storm lantern and flashes it, first onto Bill's face, then at Joe, and then around the room, revealing brief flashes of dismembered bodies, ending with the gutted body of Annie Wolf.

BILL

Jesus.

Suddenly Joe seizes the lantern and throws it against the wall.  It immediately starts to blaze up.  Jack takes off his parka and tries to put out the fire.  Joe jumps him.

JOE

Let them burn.

Jack tries to throw Joe off.  Bill lunges at Joe and heaves him to the ground.

JOE

They don't want to stay here.

Bill whacks him with his rifle butt and shoves him out the door, while Jack retrieves his parka and starts beating the flames.

BILL

Outside, you bastard.

JACK

Pierce, give me a hand for Christ's sake.

Bill helps Jack attack the fire.

BILL

I knew we couldn't trust them bastards.

JACK

Shut up.

BILL

He's Isaac's cousin, you idiot. Can't you see what he's doing?  He's burning the evidence.

Jack gives a final swipe at the fire and puts it out.  The lodge is plunged into darkness.

The sound of DRUMMING is heard from outside.

BILL

Now what?

EXT. ISAAC'S LODGE - same

Jack and Bill rush out.  

Joe is beating a drum which hangs around his neck.  He holds a rifle in his other hand.  

Behind him, the Mounties see that a small tent has been erected in the middle of the clearing.  

Ext. tent - same

Projected on the tent wall by a fire within, they see the naked silhouette of Ben, and the body of Joshua, propped up on the travois.

Jack 

tries to push past Joe, who raises the rifle, still drumming, holding them at bay.  He starts to chant.  

Jack and Bills' attention is drawn to the tent.  

ext. tent - same

Inside, Ben starts to moan.  The wind picks up and snow begins to fly.  

Jack and Bill

watch dumbfounded as in the tent

Joshua in silhouette

appears to sit up.

JOSHUA

<Windigo killed me.  Now he's coming to kill you.>

BEN 

<Where is he now?>

JOSHUA 

<At Atemsipi.>

Clouds of snow start billowing around the tent and whirling up into the bottom.  Joshua stands up and rip out Ben's heart.  At that moment the tent is blown away, sucked up by the storm and all is white.

BACK TO PRESENT DAY

EXT. POLICE STATION - parking lot - DAY

Jack, surrounded by whirling snow.  Suddenly, the flurry dies down.  Jack looks around, dazed, remembers where he is, and goes into the police station.

INT. POLICE STATION - LOBBY - DAY

As Jack enters, Father Andre stands and goes over to him, producing the crumpled transcript.

FATHER ANDRE

He wants the original.

A COP looks up.

JACK

Upstairs.

Jack leads Father Andre to the stairs.  As they ascend, they meet Tom coming down.

TOM

Well, well, well.  Confessing your sins, eh, Jack?  Get ready for an earful, Father.

Jack doesn't answer.  Tom passes them, pauses, and looks up the stairs after them, thoughtfully.

INT. JACK'S OFFICE - DAY

Jack and Father Andre enter.  Jack slams the door and goes to the window.  He looks out nervously.

FATHER ANDRE

That man in the hall.  I shouldn't have come here.

Jack turns.

JACK

Will you shut the fuck up for Christ’s sake? 

He opens a drawer and takes out a flask, opens it and takes a drink.

JACK

I'll bring it to you tonight.

Father Andre nods.

JACK

Well?  Aren't you going to say something?

FATHER ANDRE

What should I say?

JACK

Say you're pleased, God damn it. Say thank you.

FATHER ANDRE

I will.

JACK

You don't believe me.

Father Andre looks at him.

JACK

He told you about Simard.

FATHER ANDRE

Yes.

JACK

We all thought he was guilty.  We just didn’t have the proof.  I would never frame an innocent man.

The phone RINGS.  Jack stops and stares at it.  The phone RINGS again.  Finally Jack picks it up.

JACK

McGregor.

He listens for a moment and hangs up.

JACK

Isaac's hanged himself.

INT. ISAAC'S CELL -  DAY

A DOCTOR is giving mouth-to-mouth to Isaac, who is lying on the floor, a red welt around his neck.  Mr. Wolf's beaded leather belt is beside him.  The guard lets Jack and Father Andre in.

DOCTOR

He'll live.

Isaac opens his eyes and stares at Jack.  Jack looks back. An unspoken message passes between them.  

Andre picks up the belt and looks at it.

INT. BAR - NIGHT

The bar is peopled with various low-lifes, white and native. Jack is at the bar, a glass in front of him.  He is playing with the belt.

FLASHBACK SEQUENCE

EXT. ISAAC'S LODGE - MORNING

A blindingly clear morning.  

The clearing in front of the lodge appears deserted and smoothly covered with snow, except for two man-sized lumps in the middle.  

One of the lumps starts to move, and Jack emerges, shaking off the snow.  He looks around, sees the other lump, goes over and brushes away the snow to reveal Bill who appears to be dead.  Jack shakes him.

JACK

Pierce.

Bill awakens with a start.

BILL

Get away from me.

JACK

It's me.

Bill shakes off the snow and looks around.

BILL

Where are they?  Those bastards. Come on.  You can't fool me, you sons of bitches.  This is Bill Pierce you're fucking with.

JACK

Shut up.

BILL

We're dead men, McGregor, just like I said.  Dead men.

Jack ignores him and starts to look around for signs of Joe and Ben.  There is no one in sight.  Bill pulls out a small hip-flask, takes a drink and offers it to Jack.

BILL

Here.  You don't want to die sober.

Jack grabs the bottle, and throws it to the edge of the woods.  It lands in front of a pair of snowshoes.  They belong to Joe.

JOE

Time to go.

JACK

Where?

JOE

Atemsipi.  Windigo's there.

BILL

Who says?

JOE

Joshua.

BILL

For crying out loud.

JOE

You heard him.

Jack and Bill look at each other.

JOE

Do I have to kill him myself?

JACK

You're not killing anybody.

JOE

We got to.  He won't stop.

JACK

We're taking him back alive.

He seizes Joe's rifle.

BILL

Hold it, Jack.  We're going to need all the firepower we can get.  When we hit the beach at Dieppe --

JACK

This isn't the fucking Huns for Christ's sake.  It's one man.

JOE

Man?

BILL

Give him the gun, Jack.

Jack pauses for a moment and hands back the gun.

EXT. BUSH - DAY

Jack, Bill and Joe come out of the trees onto a riverbank. Joe stops and kneels.  Jack and Bill come up.  Joe points to the ground.  There is a single snowshoe print.

JOE

Windigo.

They look around.  Joe sees something and points.  They run over to find the next print, twenty feet away.

BILL

What the Jesus?

JOE

He can fly.

They follow the tracks for fifty feet.  Suddenly they end.  Joe kneels, puzzled, and examines the last print.

JOE

Stupid.

He whirls around, but not in time.  A SHOT RINGS OUT and Joe falls dead.  

Jack and Bill spin around.  Fifty feet behind them stands Isaac, holding a smoking rifle.  

Bill raises his rifle and fires; the shot grazes Isaac's forehead. Isaac turns and bounds away with almost superhuman strides, disappearing into the trees.  

Jack and Bill follow.

Isaac's tracks end at the foot of a tall tree.  They look around wildly.  

Isaac drops from the tree in a shower of snow.  His snowshoes strike Bill in the back, knocking him to the ground.  

Isaac pulls Bill's head back by the hair and deftly slits his throat, then leaps upon Jack, knocking his rifle away.  Jack breaks away and lunges for the rifle, but falls.  Isaac comes at him with his knife, as we CUT 

BACK TO PRESENT DAY

INT. BAR - NIGHT

CLOSE ON Jack's face, looking fearful.

TOM (O.S.)

Jack.  Snap out of it.

Jack turns with a start to see Tom standing beside him.

JACK

Tom.  What are you doing here?

TOM

Pat said you didn't come home.  

           (MORE)

tom (cont’d)

I checked O'Brien's, then I remembered this place.  It's been a long time.

Jack doesn't reply.

TOM

It's that fucking Indian.

JACK

He hanged himself.

TOM

Yeah, but I hear the bastard's still alive.

Jack empties the glass and holds it up.

JACK

Charlie.

Bartender comes over and refills the glass.  Tom takes it.

TOM

You're going to need a clear head tomorrow.

JACK

I know what I'm supposed to say. Leave me alone.

TOM

I can't. I saw you at the courthouse last night.  What the hell are you up to?  You think I'm going to let you throw away your family, your career for a fucking Indian?

Jack stands.  He takes out some money, throws it on the bar and turns to leave.

TOM

He killed a cop for Christ's sake.  Are you going to let him get away with that?

There is a sudden commotion from the dance floor.  Jack and Tom turn to see a NATIVE MAN pulling a NATIVE WOMAN away from the embrace of a WHITE MAN.

NATIVE MAN

<Stay away from him, fucking bitch.>

WHITE MAN

Fuck off, Tonto.  The lady's with me.

The woman smiles at the white man and squeezes him, letting off a string of curses in native language at native man. Native man pulls a knife.  White man throws the woman to the floor and grabs a beer bottle, breaking it on a table.

Jack and Tom come up as native man lunges at white man.  

Tom grabs white man.  

Jack grabs native man by the scruff of his neck, smashes him face-down onto a table into bottles and ashtrays, and twists his arm behind his back.  

Native man drops the knife.  

Jack pulls him up by the arm and smashes him back onto the table.  

Tom releases the white man.

TOM

Back off.

Out of control,  Jack keeps pushing native man onto the table.  Tom pulls him away.

TOM

Jesus, Jack, take it easy.

He herds Jack out of the bar.  Jack is in a daze.  He looks back, to see native man picking up his knife and staring at him.  Native man's face is covered with blood.

FLASHBACK SEQUENCE

EXT. BUSH - DAY

Isaac, blood streaming down his face, is raising his knife.

ISAAC’S POV - A WOLF

in Jack's place, gazes at him with bright accusing eyes.  It is wearing the necklace Jack received from the native girl.  

the knife 

trembles in Isaac’s hand.  We hear a HEARTBEAT, starting softly and getting stronger. 

JACK 

looks from the knife to Isaac.  The sun is directly behind Isaac's head, silhouetting him.  

Isaac

Isaac drops the knife.  He seems to grow to the size of the trees, or is it something huge leaving his body?  There is a prolonged howl of wind.  Isaac collapses.  A deathly silence.

JACK

stares in amazement.  Isaac is breathing strangely.  He opens his eyes and looks at Jack, then begins convulsing.

BACK TO PRESENT DAY

INT. JACK'S OFFICE - NIGHT

Jack is seated at his desk.  He is reading the notebook.  When he comes to the confession, he places it, open, on the desk, to show a page of writing with a cryptic signature at the bottom.  He reaches into a drawer and takes out an identical notebook.

int. RESTAURANT - NIGHT

Borden is at the payphone.  Father Andre is seated nearby.

BORDEN

You don’t know where he is.  Well, if he should happen to come home, could you have him give me a dingle?  Good night, Mrs. McGregor.

He hangs up angrily and joins Andre.

BORDEN

I knew it.

andre

I'm sure there's a reason.  Give him time.

borden

I wish I could.

INT. JACK'S OFFICE – NIGHT

The two notebooks are side by side, open to the page with Isaac's confession.  There is writing in both, but the duplicate has a blank space where the signature appears in the original.

Jack is scribbling on a piece of paper.  He is writing "Isaac Wolf"​ in syllabic characters.  He writes the name several times and, finally satisfied, takes up the duplicate notebook, and forges the signature.  He compares it with the original.  They are identical.

He closes the notebooks and looks at the bloodstained cover of the original.  He takes out a pocket knife, rolls up his sleeve, and slices his forearm.  The blood drips onto the cover of the duplicate notebook.

INT. mcgregor house - FRONT HALL - NIGHT

The house is dark.  Jack enters, throws his coat down and goes upstairs quietly.

INT. mcgregor house - BATHROOM - NIGHT

Jack turns on the light.  His arm is wrapped in a handkerchief.  He turns on the tap and puts his arm under it.  The blood from his wound mingles with the running water.  

Pat enters in her nightgown.

PAT

Jack?  Where on earth --

She notices his bleeding arm.

PAT

My God.  What happened?

JACK

Tom and I ran into a bit of trouble.  It's nothing.

Pat reaches into the medicine chest.

PAT

Mr. Borden called.  He wants you to call him right away.

JACK

It's all taken care of.

PAT

He sounded so upset.  He must have called a dozen times.  You did call him, Jack?

Jack flinches as she applies some Peroxide.

jack

Yes.

Pat bandages his arm.

PAT

There.  Now you just hop right into bed.  You've got a big day tomorrow.  

jack

We both do.

pat

Jack?

JACK

Mmm?

PAT

I'm proud of you.

INT. mcgregor house – master BEDROOM - NIGHT

Pat snuggles up to Jack, plants a kiss on his cheek.

jack

Pat --

She kisses his lips.  He pulls away.

pat

What is it?  What’s wrong?

jack

You and Tommy... have I ever told you... you mean more to me than anyone in this whole God damn world.  You always have.  You always will.  I love you.

pat

Oh, Jack --

JACK

I want you to promise me something.

pat

Anything.

jack

About tomorrow... whatever happens... I want you to believe in me.  Believe that I did the right thing.

PAT

You always do.  Make love to me, Jack.

She pulls him close.  They make love savagely.  Suddenly Pat cries out in pain.  They stop.  There are bite marks on her shoulder. 

pat

I’ll get you for that.

She pulls him close and bites back.

ext. courthouse - day

Establish.

INT. COURTroom - DAY

It’s packed with spectators.  Among them are Pat, seated in the front row, and Father Andre behind the defence table.  Isaac, in chains and leg irons, is in the prisoner’s box.

MacNeill and Borden turn towards the JUDGE.

JUDGE

Arraign the prisoner.

MACNEILL

Milord.  Before we proceed any further in this matter, the Crown is prepared to withdraw counts one through six and proceed only on the count pertaining to Constable William Pierce.

BORDEN

I most emphatically object.  If the other charges are withdrawn, it will be impossible to put forward a full defense.

JUDGE

Mr. Borden, it’s not for the court to charge the accused.  My hands are tied.  Arraign the prisoner.

MacNeill smirks at Borden.  The CLERK stands.

CLERK

Isaac Wolf, you stand charged that you, on or about the 28th day of December 1952, at or near Kenzie House in the judicial district of Atemsipi, did unlawfully kill and slay William Andrew Pierce, thereby committing capital murder, contrary to Section 259 of the Criminal Code. How say you to this charge?  Do you plead guilty or not guilty?

Borden shoves Isaac to his feet.

CLERK

How do you plead?

Isaac looks at Borden.

BORDEN

(undertone)

He's asking if you killed Corporal Pierce.  Say "Not guilty"​.

ISAAC

Yes.

BORDEN

Tell the judge.

ISAAC

I killed him.

BORDEN

Milord --

JUDGE

Counsel.  Mr. Wolf, am I to understand that you wish to plead  guilty?

He pauses, expecting an answer.  Isaac doesn't reply.

JUDGE

As the accused is unwilling to enter a plea, I am going to direct a plea of "Not guilty"​.  Bring in the jury.

INT. COURTroom - DAY – MOMENTS LATER

The jury of Isaac's "peers​" is seated in the jury box: all stolid white God-fearing Albertan men.  DR. JAMES ALLAN is in the witness box.

MACNEILL

Dr. Allan, I understand that you examined the remains of Constable William Pierce.

ALLAN

I did.

MACNEILL

Can you give us your opinion as to the cause of death?

ALLAN

Constable Pierce died from loss of blood caused by the severing of his jugular vein.

MACNEILL

I'm showing you a hunting knife which was taken from the accused. Could this knife have caused the injury you observed?

ALLAN

Absolutely.

MACNEILL

Thank you, Doctor.

He sits.  

BORDEN

Dr. Allan.  You also examined the remains of the accused's wife and children, did you not?

macneill

I object.  The accused is on trial for the death of Corporal Pierce.  We are not concerned with the fate of the others.

borden

Milord, these crimes are all of a piece.  They cannot be understood in isolation.  The issue --

judge

Yes, yes, I agree.  Answer the question, Doctor.

ALLAN

I performed an examination, yes.

BORDEN

Can you tell us how they died?

ALLAN

The little girl was shot through the head.  The boy's throat was slit.  As for Mrs. Wolf, there was a deep incision in the lower abdomen.  In all three cases, death occurred as a result of massive loss of blood.

A low moan from Isaac.

BORDEN

And the bodies were otherwise intact.

ALLAN

No.  The hearts and livers had been removed.  The thigh bones had been opened and the marrow extracted.  The limbs showed signs of having been either boiled or cooked over an open flame.

BORDEN

And that is the sum total of your observations?

ALLAN

Well no.  Judging from the condition of her uterine lining, I would say that Mrs. Wolf was between four and five months pregnant.

Spectators gasp.

BORDEN

And was the foetus present in the body?

ALLAN

No it was not.

General HUBBUB.  Isaac buries his head in his hands.

BORDEN

Thank you, Doctor.

Allan steps down.

MACNEILL

Call Sgt. John McGregor.

Jack takes the stand.

CLERK

Take the Bible in your right hand.  Do you swear that the testimony you are about to give is the truth, the whole truth and nothing but the truth, so help you God?

Jack's eyes meet Isaac's.  Isaac nods imperceptibly.

JACK

(hesitantly, or maybe too quickly)

I do.

MACNEILL

Sgt. McGregor, I understand that you were present at the death of Constable Pierce.

JACK

I was.

MACNEILL

Could you tell us how you came to be there?

JACK

On December 24th of last year, I arrived in Kenzie House to assist Corporal Pierce in the investigation of an apparent homicide.  During the investigation, we became aware of several other unexplained deaths. We were attempting to question the accused regarding his involvement when he killed Corporal Pierce.

MACNEILL

Can you tell the jury exactly what happened during your encounter with the accused?

Jack pulls the notebook from his pocket.  MacNeill turns pale.  Pat leans forward expectantly.  Borden and Father Andre exchange glances.

JACK

May I refer to my notes?

MacNeill springs to his feet.

MACNEILL

Milord.  I beg the court's indulgence.  The Crown requests an adjournment.

JUDGE

On what grounds?

MacNeill flounders for words.

JUDGE

Are you ill?

MACNEILL

Yes.  No.

JUDGE

Well?  Make up your mind.

MacNeill is still speechless.

JUDGE

I'm not going to allow this kind of behaviour in my court.  Get on with the examination.  Sgt. McGregor?

JACK

On December 28, we found tracks. Our guide was examining them when he was shot from behind.  We looked around and saw the accused holding a rifle.  We gave chase.  Before we could apprehend him, he ambushed Pierce and cut his throat.

MACNEILL

Sergeant McGregor...

Jack challenges him with a smile.

MACNEILL

No further questions.

MacNeill makes his way back to his seat, shakily.

JUDGE

Mr. Borden?

Borden hesitates, looks at Andre.  He looks at Jack, trying to read him.  Finally:

BORDEN

No questions, Milord.

JUDGE

Thank you, Sgt. McGregor.

Jack pauses for a second, looking at Borden, then stands down and leaves the court.  As he passes, Isaac looks at him questioningly.  Jack looks away.  Pat follows him out the door.  MacNeill stares after him furiously.

FATHER ANDRE

Why didn't you ask him?

BORDEN

As any lawyer will tell you -- if you don't know the answer, you don't ask the question.​  Would you prefer that he hang?

JUDGE

Mr. MacNeill.

MacNeill turns with a start.

JUDGE

I'll grant you your request.

MACNEILL

My request?

JUDGE

Court adjourned until two o'clock.

INT. MACNEILL'S OFFICE - DAY

MACNEILL

Just what the fuck do you think you're doing?  You son of a bitch, I'll have your badge for this.

JACK

Shut up and listen to me.

MACNEILL

No, you listen to me.  I'm going to break you.

Jack takes out the notebook, opens it, and hands it to MacNeill.  MacNeill grabs it.

JACK

Go on.  Read it.  Read it.

MacNeill reads it and smiles.

JACK

I guess I should have told you.

MACNEILL

McGregor, Lord knows I'm trying, but I just can't figure you out. This is a beautiful piece of work.  Too bad it's all for naught.

JACK

What?

MACNEILL

I can't call you again.  We’ve rested our case.

jack

Reopen it.

macnell

And how would you suggest I do that?  Explain to the court that the reason I neglected to enter this statement was to give you the opportunity to fabricate a new one?

jack

There must be a way.

MACNEILL

There is.  Borden can call you.  As his witness.  If he's fool enough.

JACK

He’ll call me.

MACNEILL

What makes you so sure?

JACK

I'm his only hope.

INT. COURTroom - DAY

Dr. Schaeffer is on the stand.

BORDEN

Doctor Schaeffer, what is Windigo psychosis?

SCHAEFFER

It is a condition peculiar to the Northern Algonkian Indian, where a man hunts and kills other men in the belief that they are animals.

BORDEN

Under what circumstances might this delusion arise?

SCHAEFFER

Every hunter has a spirit that he depends on in the hunt.  If he is unsuccessful, that is because the spirit has deserted him.  Windigo offers the solution.

BORDEN

What solution?

SCHAEFFER

Windigo is all-powerful.  Windigo can show the hunter the way to regain his prowess.  To find food for himself and his family.

BORDEN

So Isaac felt that a spirit controlled him?

SCHAEFFER

That's it exactly.

BORDEN

Is there any other explanation that you would care to venture, Doctor?

SCHAEFFER

Yes, just one.

BORDEN

And what might that be?

SCHAEFFER

If I am wrong in my diagnosis, then it must follow that Isaac's illness is a true case of demonic possession.

BORDEN

Your witness.

MACNEILL

So, Doctor Schaeffer, you maintain that all Indians are insane, do you?

SCHAEFFER

I beg your pardon.  I don't believe I ever said that.

MACNEILL

I seem to recall otherwise, Doctor, but counsel will correct me if I am wrong.  I'm sure you said that all Indians have spirits they talk to and ask for help.

SCHAEFFER

Yes, but --

MACNEILL

Well, if a member of the jury had a spirit he talked to.  Say it told him to acquit the accused, would you say that he was crazy?

SCHAEFFER

That would depend --

MACNEILL

On whether he was an Indian?  Are you a Christian, Dr. Schaeffer?

SCHAEFFER

I have no religion.

MACNEILL

Well, I have.  And sometimes when I have troubles, I talk to God. Sometimes he even answers back.  Am I crazy?

SCHAEFFER

But it's your choice.  Isaac had no choice.

MACNEILL

Didn't he?  Doctor Schaeffer, if you were in this Indian's shoes...

He indicates Isaac.  Isaac yawns and looks around in apparent boredom.

MACNEILL

Accused of murder and worse, and wanting to escape the gallows, just how would you behave?

SCHAEFFER

I would know if he was lying.

MACNEILL

So in the final analysis, it all comes down to your female intuition.  One last question.

He holds up an academic journal and opens it.

MACNEILL

I'm showing you a copy of the Jagellonian Proceedings in Psychosocial Disorders, dated Autumn 1946.  Did you write this?

SCHAEFFER

I did.

MACNEILL

Let me read from page 215.  "Thus, what we call Windigo psychosis can be seen as an elaborate excuse, constructed by the possessed, to justify a normally unthinkable act."  Those are your words, Doctor?

SCHAEFFER

They are.

MACNEILL

Thank you very much.

INT. mcgregor house - LIVING ROOM - night

Jack is pacing.

PAT

But you did show it to him.

JACK

Of course I did.

PAT

Then why didn't he ask you about it?

JACK

How should I know?  He's up to something.  He's trying to screw me.

PAT

That's crazy.

JACK

He's going to ruin everything.  Damn him.

Jack swings his fist, knocks the knick-knacks off the coffee table.

PAT

That won't do Isaac any good.

JACK

What do you know about Isaac?  What do you know about anything?

INT. isaac’s CELL - EVENING

Isaac is staring at the wall.  He refuses to look at Borden.

BORDEN

For the last time, Isaac, you must take the stand.

ISAAC

Go away.

BORDEN

For God's sake, man, you're going to hang.  You've got to help yourself.

ISAAC

My friend will help me.

BORDEN

You expect Windigo to fly down and spirit you away?  Isaac, Isaac, there's no Windigo.  It's only a dream.  Wake up.

ISAAC

Not Windigo.  Wolf.  He'll help me.

Isaac turns away.  Borden rolls his eyes.

BORDEN

God help us.

ISAAC

Ask Wolf.

INT. mcgregro house - LIVING ROOM - NIGHT

Tommy is playing.  Pat is knitting. Jack is staring into the fire.  The flames seem to grow as we CUT TO

FLASHBACK SEQUENCE

EXT. BUSH - NIGHT

The bodies of Bill and Joe are covered in blankets.  Isaac, now in handcuffs, is staring at Jack, who is vainly trying to light a fire with wet matches.  He throws them down and look around, sees Bill's body, uncovers it, and searches the pockets, without success.  He turns.

Isaac is holding a box of matches, smiling.  

Jack grabs them and tries to light the fire, but can't because of the wind. Isaac takes the matches and easily lights the fire.  

Jack rubs his hands together, trying to get warm.  Isaac seems oblivious to the cold.

ISAAC

Why did you leave me?

JACK

Eh?

ISAAC

Always we hunted together, my friend.

JACK

I'm not your friend.

Isaac looks at him in astonishment, then laughs.

ISAAC

You always play tricks on me.

Isaac smiles and goes to sleep.  Jack watches him, cradling his rifle.

EXT. BUSH - day

The SUN appears.  Jack awakes.  Isaac is watching him.  Jack consults his compass, but the needle is no good.  Isaac gets up and starts walking.

JACK

Where do you think you're going?

ISAAC

Home.

Jack is forced to follow.

EXT. CAMPSITE - night

Jack rummages for food in his knapsack.  He finds a can of Spam.  He opens it and offers some to Isaac.

ISAAC

Wolf, don’t eat white man's food.  It's dead.  Got no blood.

JACK

Look, I don't know who you think I am, but my name's McGregor.  I'm a policeman.  I'm taking you in for murder.

ISAAC

I go with my friend.  Ssshhh.

Isaac points to the edge of the clearing.  A white rabbit is staring at them.  Isaac points to Jack's rifle impatiently.

ISAAC

Why you wait?

Jack picks up his rifle and fires.

TOMMY (V.O.)

BANG BANG!

back to present day

INT. mcgregor house - LIVING ROOM - NIGHT

Tommy is pointing a toy gun at Jack's face. 

TOMMY

Bang Bang!  You're dead!

Jack doesn't react.

PAT

Tommy, stop that.  You're bothering Daddy.

He takes aim at his mother.

TOMMY

Bang! Bang!

Pat gets up and grabs him by the arm.

pat

Bed.

tommy

No.

He struggles.  She swats him on the bum.  Tommy cries.  Jack looks up with a strange expression, and holds out his arms to Tommy.

JACK

Come here.

Tommy runs into his arms.  Jack points into the fire.

JACK

You want to be a hunter?  Look.  See the animals?  Look at them jumping.

Tommy looks into the fire, fascinated.

JACK

Look, there's a bear.  We can't shoot him.  But there.  There's a rabbit.  Quick, shoot.

Tommy doesn't move.  A subtle change comes over Jack.  His voice takes on a strange inflection. 

JACK

Why you wait?  Shoot him!

Tommy raises the gun and aims.

JACK

Hurry.  He's running away.  Hurry.

TOMMY

(hesitantly)

Bang.

JACK

You missed.  You're not a good hunter.  Windigo's going to take you for sure.

Tommy looks at him nervously.

JACK

Give me the gun.

Tommy freezes.

JACK

GIVE ME THE GUN.

Jack snatches the gun and aims, but he can't hold it properly -- it is as if his hands are chained together.  He holds them out to Tommy, who looks at him uncomprehendingly.

Jack turns back to the fire and aims the gun awkwardly, then lowers it.

JACK

Too late.  He ran away.  What can we eat now?

He turns slowly toward Tommy, and raises the gun.

PAT

Jack.  Stop it.  You're scaring him.

The gun is pointed directly at Tommy, who freezes in fear.

TOMMY

Daddy?

PAT

STOP IT.

She runs over and grabs the gun.  Tommy starts to cry.  Jack looks up as if awakened from a dream.

JACK

He wants to be a hunter, doesn't he?

PAT

He's only a baby, for God's sake.

The doorbell rings.  Pat freezes, looking at Jack.  The bell rings again.  She goes into the hall

INT. MCGREGOR HOUSE – FRONT HALL – SAME

Pat answers the door.  Facing her is a PROCESS SERVER.

process server

Mrs. McGregor?  Is your husband here?

int. mcgregor house – living room – same

Pat and the process server enter.

PROCESS SERVER

John Ian McGregor?

Jack nods.  Process server hands him a piece of paper, exits.

Jack glances at the document.

pat

Jack, what is it?

jack

A subpoena.  From Borden.

pat

You’re going back on the stand?

jack

I guess this is it.

Pat looks at him, unsure how to react.

INT. COURTroom - DAY

BORDEN

If my friend has no objection, I should like to recall Sgt. John McGregor.

MacNeill glances at Jack, sitting with Pat in the front row.
MACNEILL

No objection.

Jack takes the stand, resplendent in his red dress uniform. Isaac stares at him intently.

BORDEN

Sgt. McGregor, have you ever heard of Windigo?

JACK

It's a legend.  Some sort of spirit, I think.

BORDEN

The Indians believed that Isaac acted under the control of Windigo.  Isn't that correct?

JACK

I believe I heard something like that.

BORDEN

And where did you hear it?

JACK

Father Andre Dufour.

BORDEN

Did you tell Father Andre that you had taken a statement from the accused, which might serve to illuminate the accused's state of mind?

JACK

I did.

BORDEN

Do you have his statement with you?

JACK

I do.

Jack pulls out the notebook and opens it.  Pat leans forward, fingering the necklace, and mouths "I love you."​  He looks down, shamefaced.

BORDEN

Would you please read it to the jury?

JACK

(looking directly at Isaac)

"I, Isaac Wolf of Kenzie House, state as follows.

           (MORE)

jack (cont’d)

In the month of December, 1952, I was camping on the bank of the Atemsipi River with my wife and three children. There were no animals, so my family was very hungry.  My baby son was going to die.  My wife and I decided to kill him so we and the other children could eat. My wife was pregnant.   I killed him while he was sleeping and we ate him.  Later I killed my other children and my wife, and ate them.  But they were very thin. They didn't have enough meat.  So I hunted other people.  I killed Silas Moose and Albert Gauthier.  Then I knew the police were hunting me.  I tried to escape but they found me.  I killed Joshua Snowgoose, Joe Bear and William Pierce.  Then I was arrested.      I give this confession of my own free will, without promise of reward and under no fear of punishment.  Signed, Isaac Wolf, January 6, 1953, witnessed by Sgt. John McGregor, RCMP.​"

Borden reels.  MacNeill smiles.  Pat stares at Jack in disbelief and horror, as Isaac slumps in his chair.

BORDEN

May I see that?

Jack hands him the notebook.  Borden walks back to the lectern and leafs through it.  Finally he looks up.

BORDEN

Sgt. McGregor, on or about January 8th of this year, did you or did you not attend at the chambers of Father Andre Dufour?

JACK

I already said that.  Yes.

BORDEN

And you produced for his inspection a facsimile of a statement purportedly taken from the accused.

JACK

I did.

BORDEN

And you told Father Dufour that in your opinion, that statement would undoubtedly result in the acquittal of the accused.

JACK

Yes.

BORDEN

Sgt. McGregor, I read that statement.  And I can tell this jury that its contents bear no resemblance to the mishmash of lies and deception in this so-called confession.  Either you were lying then, or you are lying now.  Which is it, Sgt. McGregor?

JACK

I’m telling you the truth.  Isaac could have killed me.  But he kept me alive.  And when he told me what he had done, I... I couldn't accept it.  I couldn't understand how a sane man could murder his family just to... I had to do something.  Then I remembered that Windigo story.  When I got back, I made up a new confession.  I put in all that spirit stuff, made it sound like he was really crazy, and told MacNeill it was lost.  I gave a copy to Father Andre.  I figured you couldn't resist asking me about it, and Isaac would get off.  And he would have, too, if not for you.

BORDEN

Me?

JACK

The night we were supposed to meet, you called my house and spoke to my wife.  After that, I had to tell her.

As he speaks, we see an expression of disbelief on Pat's face.

JACK

She blew up.  She threatened to take my son and leave me if I didn't tell the truth.  When I got your summons, I didn't know what to do.  I love my wife and son.

Pat gets up and leaves.

BORDEN

And what about Isaac?

JACK

He still has you.

Borden looks dumbly at Jack, then at Isaac, who looks back impassively.

INT. courthouse - HALLway - DAY

Spectators throng in.  Jack tries to make his escape, but is blocked by the press.  MacNeill comes out and catches up to him.  He puts one arm around Jack and takes his hand with the other as cameras flash.

MACNEILL

Gentlemen, I give you the bravest man I have ever known.

Jack pulls back his hand, shakes off MacNeill, and walks off.

INT. mcgregor HOUSE - LIVING ROOM - DAY

There is a glass of whisky on the table, and several butts in the ashtray.  Pat is pacing and smoking nervously.  The doorbell RINGS.

INT. mcregor house - FRONT HALL - DAY

Pat opens the door.

FATHER ANDRE

Mrs. McGregor?

INT. mcgregor house - LIVING ROOM - moments later

FATHER ANDRE

Mrs. McGregor, I fear for your husband.  I believe something happened to him in the bush.

PAT

Don't mention that damn place.  Ever since Jack went up there, he's been -- it's like there's something inside him that won't let me in.

FATHER ANDRE

What kind of something?

PAT

I wish I knew.  Last night he was playing with Tommy... that's our little boy... he might have killed him.  But it wasn't Jack.  It was like he was...

FATHER ANDRE

Mrs. McGregor, do you believe in the reality of evil?

PAT

He's not evil.  He's sick.

FATHER ANDRE

His soul is sick.  When I first came to Kenzie House, I also doubted.  There was a young girl... she had killed her baby.  I went to see her.  When I entered her house, she was holding the child, still trying to nurse it.  I took it from her arms.  She screamed.  The next moment, her body, the house, were in flames.  I ran outside.  The entire village was burning.  Yes, I believe that Hell can come to Earth.  I have seen it.

A moment of silence.  Father Andre rises.

FATHER ANDRE

I must speak with him.

PAT

I don't know where he is.  God only knows when I'll see him again.

FATHER ANDRE

I'm staying at the cathedral.  Here is the number.  Goodbye, Mrs. McGregor.  God bless you.  And God help your husband.

He leaves.  Pat is left alone to ponder the imponderable. 

INT. Isaac's CELL - EVENING

Isaac is sleeping.  The door clangs open.  Isaac opens his eyes as Pat enters.  The door clangs shut.

PAT

I woke you.

ISAAC

How's my friend?  It was hard, what he did today.

PAT

It was unforgivable.  I'm sorry.

ISAAC

He has a good wife.  I had a good wife.

PAT

Tell me.

FLASHBACK SEQUENCE

EXT. CAMPSITE - DAY

It’s Fall: Isaac, his wife Annie and two children JACOB (12) and CHARLOTTE (9) are building a lodge of pine boughs.  

Jacob points to the sky, where a flock of honking geese is heading south.  All look dismayed.  A cold blast of wind hits them.

ISAAC (V.O.)

We knew winter was coming too soon.

EXT. ISAAC'S LODGE - DAY

Now it’s Winter.  The lodge is covered in snow.  Isaac and Jacob come out.

EXT. BUSH - DAY

Isaac and Jacob tramp through the trees.  Isaac bends to examine a snare.  It is empty.  They move off, find another, also empty.  They retrace their steps, discouraged.

Suddenly a Wolf is in their path, looking at them.  

Isaac raises his hand in greeting, but Wolf turns and lopes away.  Isaac is angry.  He raises his gun to shoot after Wolf, but is distracted by the sound of a cracking branch.  He spins around and points his gun at Jacob, who freezes in fear.

JACOB

<Daddy.>

Isaac rubs his eyes and puts down the gun.

EXT. ISAAC'S LODGE - NIGHT

A vicious blizzard.

INT. ISAAC'S LODGE - NIGHT

Isaac is sitting, head in hands.  Annie is trying to nurse the baby.  The baby screams.  The other children are lying on blankets, weak with hunger.  

Isaac looks around at his suffering family.  Suddenly he seizes his rifle and heads out into the storm.

EXT. ISAAC'S LODGE - NIGHT

Isaac comes out and, battling the wind, disappears into the trees.

EXT. BUSH - NIGHT

Isaac is trudging through the trees.  The wind blows swirling snow all around him.  Spectral shapes of fat, delicious animals -- beavers, moose, ptarmigan -- loom out of the blinding snow and vanish again.  He fires at them wildly without success.

ISAAC

<Come back.>

Isaac throws down his rifle and sinks to his knees.  Suddenly Windigo's laugh fills the forest.  Its voice is like the wind.

ISAAC (V.O.)

Then I heard someone laughing at me.  It was Windigo.

Isaac looks up, as if at some giant figure.

WINDIGO's POV - isaac

Seen from above the treetops, Isaac is a solitary figure surrounded by snowy wastes.  As the following dialogue unfolds, the CAMERA gradually moves in on him.

ISAAC

(angrily)

<What's funny?>

windigo (O.s.)

<A dead man shooting at ghosts.>

isaac

<I'm not dead.>

windigo (O.s.)

<I saw Wolf at Black Lake.  Lots of animals there.  She didn't tell you?>

isaac

<That's seven days' walk.>

windigo (O.s.)

<Then you're dead.>

isaac

<Help me.  I can't hunt alone.>

windigo (O.s.)

<You know what I hunt.>

isaac

<I don't care.>

windigo (O.s.)

<Then eat me.>

ON ISAAC

as he pulls open his parka, baring his breast.  We see and hear his HEART BEATING.  Suddenly he inhales with a GASP.  A BLUISH TINGE suffuses his face and spreads down to his chest.  As it reaches his heart, the BEATING STOPS, as if his heart is frozen.  He falls, senseless.

INT. ISAAC'S LODGE - night

The lodge is in darkness.  The door opens and the wind gusts in.  Isaac enters.  A SCURRYING SOUND.  He lights a lantern. There is a beaver running across the floor.  He grabs it up and cuts its throat.

isaac

Annie.

Annie awakes, drowsily rubbing her eyes to see the baby held up triumphantly by Isaac, throat slit and bleeding.  She struggles to contain her horror.

ISAAC (V.o.)

I told her hey, look at this fat beaver.

Charlotte begins to stir.  Annie looks at her and speaks to Isaac.

ISAAC (v.O.)

She told me take that outside and skin it.  The kids are waking up.

Isaac leaves the lodge with the baby.

INT. ISAAC'S LODGE - DAY

Isaac, Jacob and Charlotte are eating.  Annie does not eat, but watches Isaac fearfully.

ISAAC (V.O.)

I was so proud.  I said we'll never be hungry again.  My new friend will show me lots of animals.

back to present day

INT. isaac’s CELL - EVENING

ISAAC

But Annie wasn't happy.  I didn't know why.  Now I know.  After that I had good luck.  I found a baby moose at Jimmy's lodge.  Then I saw a big owl fall down from the sky.

flashback sequence

EXT. BUSH - DAY

Isaac comes upon the crashed plane.

int. cockpit - same

Albert is pinned in the wreck. His arm is broken, and he is tangled in the straps of his seat.  He looks out, sees Isaac.

ALBERT

Isaac.

isaac

peers in the window and sees an owl in Albert’s place. Isaac pulls open the door.  

Albert

falls out, but is held, dangling, by the straps.  

Ext. plane – day

Isaac pulls his knife.

ALBERT

Be careful.  My arm.  I think it's broke.

Isaac grabs Albert's hair and pulls back his head.

ALBERT

What are you doing?  No --

Isaac cuts Albert's throat.

EXT. BUSH - DAY

Isaac is butchering Albert.  Suddenly he stops, as if listening.

ISAAC (V.O.)

Then I heard Windigo.  He asked me why did you kill that owl?  Now his friends are very mad.  Go home quick.  Not much time.

Isaac drops the body.

EXT. ISAAC'S LODGE - DAY

Charlotte and Jacob are replacing branches on the lodge. Isaac comes out of the trees, stops to watch.

ISAAC’S POV - BEAVERS

repairing their dam.

CHARLOTTE

runs up to him.

CHARLOTTE

<Daddy!>

She comes running towards Isaac.  He raises his gun and shoots her.  Jacob jumps on him and tries to wrestle him to the ground.  

Annie comes out of the lodge as Isaac hits Jacob with his rifle butt and knocks him senseless.  

Annie throws herself on Jacob to protect him.  Isaac approaches, knife in hand.  Annie seizes a pole and holds it out to defend herself.

ISAAC’S POV – A BABY BEAVER

is in Annie’s belly.

ISAAC

raises his knife.

back to the present

INT. isaac’s CELL - EVENING

Pat is staring at him open-mouthed in horror.

ISAAC

Don't be scared.  Windigo's gone...

PAT

Where did he go?

ISAAC

I guess he found someone else.

PAT

Oh my God.

INT. mcgregor house - FRONT HALL - NIGHT

The house is dark.  The sound of a key in the door.  The door opens.  Pat enters.

PAT

Tommy?

Pat turns on the light.  Jack's coat is hanging on the newel post.  She goes to the closet, takes down the rifle, and goes upstairs.

INT. mcgregor house - UPSTAIRS HALL - same

Pat slowly comes up the stairs.  The hall is dark.  Firelight flickers from the bedroom.  She approaches cautiously.

INT. mcgregro house – tommy’s bedroom - NIGHT

Pat enters.  A fire is burning in the fireplace.  The back of a wing chair is facing the door.

PAT

Jack?

Invisible to her, Jack is sitting facing the fire.  Tommy is curled up in his lap, motionless.  The notebook is open on the table beside him.  Pat comes around the chair and sees Jack.

PAT

Tommy.

But Tommy doesn't move.  Jack looks up at her.

pat

Give him to me.

Tommy stirs.  Pat drops the rifle and grabs Tommy, who lets out a cry.

PAT

Ssshh, Tommy, Mummy's here.  It's all right.  My baby.

Pat holds him protectively, stroking his head.  Tommy goes back to sleep.  Jack rises and starts to go towards her.

PAT

Don't you come near me.

JACK

I was going to tell you.  I wanted to tell you.

PAT

It's too late.

JACK

I didn't know how.  I... God.

He clutches his head.

PAT

It's Bobby Simard all over again, isn't it?  I know, the honour of the force.  The force comes first.

JACK

We both agreed.  It was the only thing.  I had to do it.

PAT

It was the easy thing.  You got your promotion, and I got my dream house.  God, I feel dirty.

She starts for the door, holding Tommy.

PAT

Well, you can celebrate your next promotion without me.

JACK

I didn't do it for the promotion, God damn it.  I did it for Isaac.

Pat turns and looks at him.

JACK

You know, I saw it.  It was as big as the trees.  I felt its breath on my face... like a hand, reaching down my throat, grabbing my heart, turning it to ice.  And then it was gone.  It was just the way they said. Everything was just the way they said.

PAT

Stop it.

JACK

I never wanted to believe it.  I tried to be like Pierce, laugh it off.  But in the end, even Pierce knew.

PAT

(overlapping)

Stop it.  I don't want to hear any more.

JACK

Isaac should have died.  The night he met Windigo, he was meant to die.  But he was greedy.  He wanted to live, no matter what it cost.  So he broke the law.  I didn't understand.  Not till I saw him lying in that cell, with his father's belt beside him.

His voice trails off.  He's not getting through.

PAT

I'll be by for our things in the morning.

JACK

No.  I'll go.

Jack stands, hesitantly.  He starts moving towards the door, then stops and looks back.  Pat turns away.  He leaves.

Pat carries Tommy over to the bed and lays him down, stroking his forehead.  Her attention is caught by the notebook.

EXT. STREET - NIGHT

A rundown section of town.  Natives, Winos, Prostitutes. Jack is walking.  He sees a cheap hotel and goes in.

INT. HOTEL BAR - NIGHT

Two NATIVE GIRLS are seated at a table, drinking. Jack is at the table next to them.  The girls look over at him and giggle.  He lights a cigarette and takes a drink.  He looks over at the girls and extends his pack of smokes.

JACK

Cigarette?

Girl 1 reaches over and takes a handful of cigarettes.  She puts all but two in her pocket, and gives one to Girl 2.

GIRL 1

Fuck off.

The girls giggle and go back to their conversation.

JACK

Buy you a drink?

GIRL 2

<Don't talk to him. He's a cop.>

(The word "cop"​ is in English.)  Jack takes out a wad of bills and throws it on their table.

JACK

(To GIRL 1)

Jiggy-jig.  How much?

Girl 1 hesitates and looks at her friend, then picks up the money.  She gives Jack a toothless grin, then gets up and sits on his lap, treating him to a slow, wet kiss.

ext. courthouse - day

People stream in.

INT. COURTroom - DAY

Judge is instructing the Jury.

JUDGE

And if you find that the accused failed to appreciate the nature and quality of his actions, or that they were wrong, then you must find him not guilty by reason of insanity.  Gentlemen, you may retire.

INT. CATHEDRAL - DAY

A Mass is in progress.  Father Andre is giving communion. Pat comes in.

Father Andre gives the host to a COMMUNICANT.

father andre

Corpus Christi.

communicant

Amen.

He moves on.  Pat is next in line.  She is holding up the notebook.

INT. COURTroom - DAY

Jack is seated at the back.

JUDGE

Gentlemen of the jury, have you reached a verdict?

FOREMAN

We have, Milord.

judge

The prisoner will rise.

Borden touches Isaac's shoulder.  Isaac stands and fixes his stare on the foreman.  All eyes turn to the foreman.

foreman

Guilty as charged.

Jack reacts.  Judge reaches for his black cap and puts it on.

INT. COURThouse - hallway - DAY

Jack comes out into a flurry cameras and flashbulbs.  As his eyes clear, he sees Pat and Father Andre racing in.  Father Andre is holding the notebook.

At that moment, the photographers rush the courtroom door. Jack turns and sees Isaac coming out of the courtroom, flanked by two cops.  His hands are manacled and he is holding them in front of his face to avoid the flashing cameras.  He looks up, sees Jack, stops, and stands straight, arms down.  Their eyes meet.

flaskback sequence

EXT. BUSH - DAY

Jack and Isaac are looking at the rabbit.  Jack fires but misses.  The rabbit freezes.  He fires and misses again.  The rabbit hops away slowly.  Jack looks at Isaac, who smilingly reaches for the rifle.  Jack hesitates, hands it over.  Isaac starts to raise it, but is hampered by the cuffs.  He holds out his hands.  Jack unlocks them.  Isaac raises the rifle, shoots the rabbit and hands back the rifle smugly.

ISAAC

Now I know why you came back to me.  You forgot how to hunt.

EXT. BUSH - DAY

Jack and Isaac are trekking.

ISAAC

My lodge is this way.

He reaches in his pocket, pulls out the photo of his family and shows it to Jack.

ISAAC

Annie.  My kids.  There's Jacob. He'll be a good hunter some day.

Jack stares at the photo.

EXT. ISAAC'S LODGE - DAY

Jack and Isaac come out of the trees into the clearing.

ISAAC

Annie.  Annie.

There is no answer.  He starts running towards the lodge. Jack tries to restrain him.

JACK

No.  Stop.

ISAAC

(pushing him away)

Where's my family?

He runs to the lodge and enters it.

INT. ISAAC'S LODGE - DAY

Isaac is looking at the bodies as Jack enters.  Isaac turns.

ISAAC

<Kill me.>

Jack stares at him uncomprehendingly.

ISAAC

Kill me.

back to present day

INT. COURThouse - hallway - DAY

JACK

<Kill me.>

Isaac stares at him, them smiles. Suddenly he snarls, lunges at Jack, wrapping his chained arms around Jack’s neck.  Jack pulls out his pistol, shoves his gun into Isaac's belly and fires.  Isaac falls forward, embraces him, dragging Jack to the floor.

ISAAC

(smiling)

Now you remember.

Isaac dies.  Jack looks up.  Pat, Father Andre, spectators are staring at him, horrified.

EXT. BUSH - DAY - flashback

Jack and Isaac are walking back to Kenzie House as at the beginning of the picture.  O.s. they hear the boys playing the Windigo game.  They stop, look through the trees, and see the boys.

ISAAC

Look, Wolf.  Watch those boys. They'll show you.

They walk into the clearing.

FADE OUT.

